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PRELIMINARY, ANNOUNCEMENT. 





THE ROYAL ALBERT HALL CONCERTS, 


EVERY EVENING. 





y esses NOVELLO, EWER AND CO. beg 
a “to announce that, having made arrangements with the Council 
the Royal Albert Hall, they will open that magnificent building for 
“Gseries of Concerts on a scale of completeness and efficiency hitherto 
\unattempted. 
‘ MABE performances will take place 
EVERY EVENING, 


SATURDAY, NOVEMBER 7, 

In submitting the following comprehensive and, it is believed, 
me_of operations, the Directors do not think it necessary 
the advantages of the noble edifice in which the Con- 

will take place... They may point out, however, that its unequalled 
ons will enable them to organize performances on the com- 
scale, and of the most imposing character, under conditions 
to the means of every amateur. Erected for a national 
purpose, the Royal Albert Hall will thus be fulfilling its mis- 
strictest sense. The Directors also desire to draw attention 

t that in the colossal organ which has, from the first, been 

i¢ of the greatest attractions of the Hall, they have such means of 

trating an important branch of musical art as are available no 
ere else. With this object, the most eminent English and foreign 
formers upon the “ King of Instruments” will appear from time to 


‘ sommencing on 


ising the many legitimate forms of music, and appreciating 

tive value, the Directors have determined to make the Con- 
‘representative in the widest sense, by comprising within their 
ne the subjoined features :— 


I.—Clasgical, Orchestral, and Vocal Music. 
is department will include, not only works by the recognised 
t masters,” but also the compositions of those who stand next 
rof. merit, and whose undoubted genius has not yet met with 
reciation. Not only will an act of justice be thus at- 
¢ er considerable-element of novelty will be secured. The 
OFS propose so to arrange the programmes, from time to time, 
(to Mlustrate particular periods in the history of Music, and in the 
t of illustrious Composers—such, for exanpple, as the “ three 
"of Beethoven. Prominence will also be given to the instru- 
al Solos which abound in the repertory of classical music; the 
hinent artists of the day being engaged for their performance. 
oncerts of Ghessical, Instrumental, and Vocal Music will take 


MR. BARNBY. 
II.—English Musie. 


portion of each Tuesday’s programme willbe devoted to 
and other works by. English composers, thus promoting, it 
wider and more adequate appreciation of native art. En- 
ment to’the production of such works is, just now, of particular 
id the Directors have resolved upon ‘doing their utmost by 
best known English musicians to write specially for these 
‘Another attractive feature will be the performance of 
perh PS, the most distirictively national style of English 
Ya body of eminent vocalists; under the experienced direction 





of Mr. Montem Smith. The second part of the Tuesday programmes 
will contain Orchestral and Vocal selections, not exclusively English, 
chosen and arranged, as far as possible, to secure particular interest, 
historical and otherwise. In order that this important section of the 
scheme may receive undivided attention, the Directors have placed it 
under the efficient conductorship of 

MR. JOHN FRANCIS BARNETT. 


III.—Modern Orchestral Music. 

The attention now claimed for works belonging to the modern and 
contemporary school, especially those of German origin, and the im- 
portant influence such works are now exerting on every hand, have 
induced the Directors to set apart Friday evening in each week for 
their performance. Care will be taken to make the programmes tho- 
roughly representative, and it is proposed to devote the second part of 
each to selections from the Operas, &c., of Richard Wagner, given in 
the’ most complete form allowed by concert-room exigencies. The 
Directors are happy to announce that the performances of Modern 
Orchestral Music will be under the direction of 

MR. EDWARD DANNREUTHER. 


IV.—Oratorio. 

In any-such scheme as the present, prominence must necessarily be 
given to those great musical epics, which have done so much to pro- 
mote a love for trué art among the English public. Performances of 
Qratorio will, therefore, take place every Thursday, on.the same 
seale, and with the same completeness, as have distinguished the 
Concerts of the Royal Albert Hall Choral Society in previous seasons. 
The direction of this branch of the enterprise is confided to the ex- 
perience and skill of 

MR. BARNBY. 
V.—Songs, Ballads, Madrigals, &c. 

These legitimate-forms of the. art’ will supply material for each 
Monday's programme, in association with popular Orchestral Com- 
poOSitions and Instrumental Solos of various kinds. Prominence will 

S-given to Madrigals and Part-Songs; for the adequate rendering of 

“a a special choir has been organised. 
Conpuctor.—MR. BARNBY. 


VI.—Ballet and other Popular Music. 

It is proposed to make the Saturday performance as generally 

atiractive and entertaining as possible, consistent with the character 
aim of the enterprise as a whole. The programmes will, there- 

fore, be largely devoted to Ballet and other Dance Music, popular 

= and Instrumental Solos by the most eminent artists, care being 


— 


n that everything performed shall represent the best of its kind. 
Gonpuctor.—MR. BARNBY. 
Whe scheme, as above detailed, may be varied from time to time by 


tlie introduction of compositions for the Church, Operatic Selections, 
and other music, the-claims of which ought not to be wholly ignored. 


Analytical Programmes. 


Phe Programme Books will whenever necessary, contain Analytical 
and-Historical notes, specially written for these Concerts by 


4 MR. JOSEPH BENNETT. 


CET FY TR EMG; ae 


Parther Particulars will shortly ‘be announced. 
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PROFESSIONAL NOTICES. 
MISS GRACE ARMYTAGE (Primo Soprano), 


2, Athalstane-villas, Stroud-green-road, N. 








MRS. ALFRED J. SUTTON (Soprano), 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 





MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. 
150, Radnor-street, Hulme, Manchester. 


Lessons imSinging. References—Charles Hallé, Esq., and Edward 


Hecht, Esq. 


For Oratorio or other Concerts, address 





MISS ARTHUR (Primo Soprano). 


For Oratorios and Concerts, address Butterley House, Leeds. 





MISS EMILY SMYTHE (Soprano). 


Is open to take Engagements for Concerts, Oratorios, &c. Address 


Messrs. J. Wood and Co., Music Warehouse, Huddersfield. 





MISS CLELLAND (Soprano). 


51, Elizabeth-street, Cheetham, Manchester. 





MISS KNOWLES (Soprano), 
(Pupil of Mrs. Sunderland.) 
own, Millbridge, Normanton. 


For Oratorios, Concerts, &c., Robert 





MISS DUMVILLE (Soprano). 


For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 





MISS ELLEN GLANVILLE (Soprano). 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 


MISS JULIET ROSSELLE (Mezzo-Soprano) 


R.A.M., and Pupil of Madame Rudersdorff. For Concerts, &c., 


address John Blagrove, Esq., 16, Hart-street; Bloomsbury, W.C. 


’ 





MISS FANNIE OSMAN (Soprano). 


For Oratorios, Concerts, &c., 8, Russell-street, Reading. 





MRS. WILSON JACKSON (Soprano). 


For Concerts, Oratorios, &c.,1, Duchess-rd., Edgbaston, Birmingham. 





MISS HELEN HEATH (Contralto). 


(Pupil of Mr. Montem Smith.) For Oratorios and Ballads, address 


10, Chrysell-road, North Brixton, S.W. 


MR. H. RICKARD (Bass). 
(Of the Schubert Society's Concerts, and Pupil of Professor Bishenden, 
the celebrated Bass). For Oratorios and Concerts, address 
King Cross, Halifax, Yorkshire. ‘ 





MR. MILES BENNETT (Bass), 


(Of the Royal Albert Hall Oratorios). For Concerts or Oratorigg, 
address 61, St. John’s-wood-terrace, Regent’s-park, N.W, 


MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, de, 
address 2, Hallfteld-place, Bradford, Yorkshire. 


MR. J. TILLEARD. 


Removed to Seaton-villa, Slaithwaite-road, Lewisham, §.R, 
Lessons in Singing and Composition. 


. 
T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
oicing, Tuning, and Repairing. List sent for stamp, 
Second-hand Organs for Sale. 


T R. WILLIS (established 1827), Maker and Im 

. rter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 

London. List for stamp. 

[MEORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received inthe 

morning are executed the same day, or if in stock posted immediately 


if required. Terms pighly sdvantagpens: 
London: B. Williams, 19, Paternoster-row. 


Music ENGRAVED, PRINTED, AND PUB. 


LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row, 


RINTING.—FITZSIMMONS & SONS supply 
Estimates for every description of Printing for Concerts, Enter- 
tainments, &c. Also Commercial Printing. Specimens forwarded, 
first-class work, and lowest prices. Orders by post and from country 
peony caeeee to. Office, 39, Essex-road, London, N. 
-B.—Music Printing (Old Notation or Tonic Sol-fa), 


& W. SNELL’S IMPROVED HARMONIUMS. 


e For tone, touch, articulation, and general excellence arepro- 
































MISS EDITH CLELLAND (Contralto). 


or Oratorios and Miscellaneous Concerts, address 51, Elizabeth- 
street, Cheetham, Manchester. 





MADAME ARNOLD POTTER (Contralto). 


50, Elmore-street, Islington, N. 





MISS SOPHIE FREEMAN (Contralto). 


Is open to Engagements for Oratorios and Concerts. 24, Hanover- 


square, Bradford. 





MR. J. H. PEARSON (Alto Vocalist). 
For Oratorios, Miscellaneous Concerts, &c., address Cathedral, 
anchester. 





MR. H. T. BYWATER (Tenor). 
is open to Engagements for Concerts and Oratorios. Address 
40, Darlington-street, Wolverhampton. 





W. M. DYSON (Tenor). 


For Oratorios or Concerts, address Cathedral Choir, Worcester: 





MR. M. KENNEDY (Tenor). 


Carlisle Cathedral. Address 30, London-roaé, Carlisle. 





MR. HENRY TAYLOR (Tenor). 


107, Hampden-street, Bolton. 





HENRY BRIGGS (Tenor). 


For Oratorios and Concerts, address Quarry Hill House, Leeds. 





MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 





MR. GREENHILL (Tenor). 


For Concerts, Pupils, &c., 7, Alma Square, St. John'’s-wood. 





WILLIAM DUMVILLE (Tenor). 


For Oratorios, Miscellaneous Concerts, &c., address 5, Elvington-street, 


Hulme, or the Cathedral, Manchester. 





MR. R. SUTCLIFFE (Principal Tenor). 
athedral Choir, York. For Oratorios and Concerts, address 
Music Warehouse, 37, Stonegate, York. 





J. VERNEY BINNS (Tenor). 
For Oratorios, Concerts, &c., seer 6, New Bond-street, Halifax, 
orkshire. 





MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 





MR. CHARLESWORTH PRINCE (Bass Vocalist). 


For Oratorios, Concerts, &c., address 68, Tennyson-place, Bradford. 





MR. DODDS (Bass). 


For Oratorios, Concerts, &c., address 52, Queen’s-place, Leeds. 


d by the Profession and the Public the best and cheapest extant, 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly-street, London, 
N.W. Manufactory, Little King-street North, N.W. Trade supplied, 
‘RUSSELL’S MUSICAL INSTRUMENTS. 
(CONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c, Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


ACCURATE METRONOMES, ts., post free. 
Rudiments of eineing 1s. per dozen. Singing Class Tutor, 
oth ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES AND HARMONIUMS, su 

at wholesale prices at J. Moore’s, Buxton-road, Hu 

Prices, with drawings of every Instrument, post free. Music for any 

kind of band. Patronised by the army, navy, and rifle corps. 


UNTER’S NEW KEYBOARD for Pianos, 


Organs, and Harmoniums, teaches each mode of Scales by one 
common rule, to the most uninitiated, in one lesson, 5s. TREATISE 
explaining Hunter’s Invention, post-free, 6}d., or 2s. 3d. for six. 
APPLIANCES for adapting Hunter’s Principle to your own Instru- 
ment, 64d. HUNTER’S SYSTEM of SHORT-HAND, “simple,” 
“ brief,” “novel,” “ greatest power of stenography,” &c., 84d., or 38. for 
six.—Samuel Hunter, Boarding and Day School, 188, Marylebone-td, 


London, N.W. 
ARMONIUMS! HARMONIUMS! 
W. HATTERSLEY’S 
CELEBRATED ORGAN-TONED HARMONIUMS, 
MANUFACTURED ONLY BY 

W. HATTERSLEY and Co., ro and 12, Bow-street, Sheffield. 
PR Instruments are superior to all other Makers, E 

oreign. x 
Every Instrument voiced and thoroughly tested before leaving the 
establishment by Mr. Wm. Hattersley. 

These Instruments are manufactured from the very best, well. 
seasoned Materials, in double veneered cases, and upon im 
rinciples, and contain all the latest improvements invented ‘ 
Hattersley, and although the cost of their construction is thereby com 
siderably increased, the fact of their being manufactured for their own 
retail sale only (and not for the trade), enables them to sell 
Harmoniums at the same price as the ordinary and much 
Harmoniums sold by other music dealers. 
Books of Designs and above 200 testimonials free by post or upoa 
application. 

Epecial attention is called to the DRAWING-ROOM MODELS, 
as being the most perfect Harmoniums ever manufactured, having # 
full Organ Tone. 

W. Hattersley and Co., Harmonium Manufacturers, 10 and 12, Bow- 
street, Sheffield. Manufactory, Orange Works, Orange-street. 




















Estimates and Specifications furnished for Concert Rooms, Churches, 
School Rooms, &c, ‘ 
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AUTION.—Being in London, and finding that a 
number of imitations of my now celebrated SHORT IRON 
GRAND PIANOS are offered to the public as the genuine Instru- 
I think it due to the Musical Profession, Amateurs, and the 
Trade, to make the following statement :—-Nine years ago, after 
much thought and labour, I succeeded in completing the short 
Grand, adopting the cross-string principle of Steinway, to lessen 
the size, and making many improvements in the sound-board 
and action ; and it is well “known to the musical world of Germany 
that I was the originator of these Pianos. Since that time ad- 
tional improvements have been effected, the sale has gradually 
d, and at the present time I have more than 250 work- 
men engaged exclusively on their manufacture. The acknowledged 
jority of these Pianofortes to any other description of the same 
size has caused them to be closely imitated by various makers ; and, in 
one instance, the name ‘‘ Beethoven Grand,” which I originally used 
asa distinctive trade mark, but have since abandoned, has been adopt- 
ed; and with unexampled modesty, the public is now invited to 
the copy as the original, and to consider the genuine as spurious. 
Among the numerous testimonials I have received (including five 
medals), I may be permitted to mention that his Majesty the King of 
Saxony, who takes great interest in Art and Manufactures, and is in 
addition an excellent musician, honoured my manufactory with a visit 
on February 25th last, and was pleased to express his entire satisfaction. 
The Depot for my Pianofortes in London is at Mr. FLAVELL’s, 26, 
North Audley Street, W., where they may be seen in great variety.— 


_ ERNST KAPS. Sole Importer—Cuar_es RussELL. 


March 6, 1874. 
FABRICATION SUPERIEURE AND ARTISTIQUE. 


MILLEREAU AND CO.,, 
3, MILLBANK ROW, WESTMINSTER. 


Musical Instruments for Artists and for Bands of the 
Highest Class. 
MILLEREAU’S BRASS INSTRUMENTS, of New Proportions. 





. CORNET-A-PISTONS for Artists. 

o BOEHM and CONSERVATOIRE OBOES. 
‘s CYLINDRICAL FLUTES. 

x BOEHM and ALBERT CLARINETS. 

” SAXOPHONES, highest class of excellence. 
» CLARINET and OBOE REEDS. 


Illustrated Catalogue post-free. 


Millereau’s Instructions for the Care and Preserva- 
tion of Brass and Reed Instruments. 
Post-free, Six Stamps. 

The observance of the many useful hints given in this little Epitome, 
will not only ensure an almost entire immunity from the trouble and 
expense occasioned by the necessity of frequent repairs, but will add 
greatly to the length of time an instrument remains serviceable. 


Fast LONDON ORGAN WORKS, 9g, Burdett- 
road, Bow, E.—E. Carper is prepared to send Specifications 
for building of Organs of very superior materials and workmanship. 

tions, rebuilding, and repairs. First-class Workmen sent to all 
parts on very moderate terms. Tuning, &c. 


RGANS with pedals, for Church or Chamber, 
from 35 guineas. HARMONIUMS, organ tone, for Chapels, 
Schools, &c., from 6 guineas) ORGAN HARMONIUMS, with 
German gone, 25 guineas. PIANOS, 7 octaves, 21 guineas. COT- 
TAGE PIANO, with 2} octaves of pedals, 30 guineas.—William 
e, 7, Finsbury-pavement, London. Established 1837. 


LERGYMEN, ORGANISTS, and others desirous 
of Purchasing, Hiring, or Exchanging ORGANS, are invited to 
imspect the Register of Second-hand Instruments established by 
Messrs, J. J. Clemmans and Son, of No. 5, Finsbury-square, London, 
E.C. Detailed particulars may be obtained on application. 














RGAN, with 14 stops, 2 manuals, 2 octaves of 

-“ German pedals, CC, 2 composition pedals and swell, 2 extra 

slides in great organ, painted Oak Gothic case, with gilt ipes, in good 

,fine tone. Cash price £150. May be seen at W. Ryalls’ Music 
arehouse, 9, Hamilton-street, Birkenhead. 

OR SALE, a Bargain, a Small CHURCH 

ORGAN, in good condition, 6 stops, 1} octaves pedals, loud and 

GO toned. Apply to J. L. Dingley, Skinner-street, New Brompton, 











ORGAN for SALE, built by Gray, converted into a 

c Organ by JARDINE, of Manchester, containing 12 stops (4 in 

ell, in great organ, andi on pedals). Apply to Z. Armitage, 
eld, Warrington 


RGAN for SALE.—2 manuals, 9 speaking stops, 

H. $0 notes of bourdons on pedals, 2 spare slides. Price £90. 
J. H. Webster, Mead’s-place, Newington-causeway, S.E. 

Q)RGAN for SALE, 2 manuals, CC to G, 2} octaves 


of pedals, bourdons throughout, 14 stops. Splendid Instrument. 
E.C., 9, Burdett-road, Bow, eee 















CG ORGAN for SALE. Contains 8 stop bourdon 
of pedal pipes, 2 octaves of concave and radiated pedals, 
quite new (not yet taken out of shop), with all latest improvements. 
Address S. P., 22, Dove-street, Kingsdown, Bristol. 


ECOND-HAND ORGAN.—To be SOLD, the 

Organ at present in St. John’s Church, Cleckheaton, Yorkshire. 

Compass, Great, GG to F, 7 stops, swell pedal G to F, 4 stops, in good 
repair. Apply to Mr. Rowland Walker, Whitcliffe, Cleckheaton. 


RGAN tor SALE, Second Hand, just Rebuilt, 6 
stops, compass CC to F, German pedals.—L. T., 56, Queen’s- 
row, Walworth-road, London, S.E. 
HURCH ORGAN for SALE, of the following 
dimensions :—13 ft. high, 9 ft. 6 in. wide, 4 ft.6 in. deep. Great 
organ, 5 octaves, 8 stops; swell organ, 3 octaves, 4 stops. Pedals 1 6-7 
octaves. Mahogany case, gilt metal pipes. Now standing in Wybun- 
bury Church, near Nantwich, Cheshire, where it may be seen on 
application to the Churchwardens. 


pene 2 full manuals, 24 octaves of pedals, 
separate open pedal pipes. Contains (great) stopped ciapason, 
open diapason, principal. Fifteenth (swell), stopped diapason, open 
diapason, flute, and oboe. Couplers, swell to great; great to pedals. 
In handsome Spanish mahogany and gilt case. Price only 50 guineas, 
if sold at once. Address Musicus, 6, Bonchurch-road, North Ken- 
sington, W. 
RGAN HARMONIUM, £33. 2 manuals, fine 
organ tone, walnut case, bourdon on full compass, German 
pedals, 2 couplers. One manual, with pedals, £15, £20, and £22. 
Manufactured for pedal practice by W. J. Robertson, 107, Tottenham- 
road, Kingsland, London, N. Lists, with extracts of letters from 
Organists. 


OR SALE, a Second-hand HARMONIUM, with 

11 stops, and 2 forte stops. Appropriate for a small Church or 

Chapel. Price £25. Apply to Grove Shaw, Carter’s Green, West 
Bromwich. 


ECOND-HAND PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


IANOFORTE.—For SALE, a fine toned Piano, 

nearly new, by K1rkKMAN, in handsome rosewood case. Cost 60 

guineas, price £35. Address A. F. Mills, 98, High-street, Manchester- 
square, London, W. 


IANOFORTE.—A No. 

walnut case, by Kirkman, for SALE. 

throughout. Very little used. Less than half cost price. 
R. Fieldwick, 106, High-street, Putney. 


EB Acwrgens BASS for SALE, a very fine Instru- 
ment, nearly new, at a very reduced price. On view at 24, 
King’s-road, Brownswood-park, N. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) 


RGAN PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, 1a, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Metropolitan Railway, on a splendid new Instrument of 
three manuals, oaak of the full compass of 56 notes, and independent 
pedal organ, 30 notes, 16 effective stops. Terms, which are strictly 
inclusive, on application as above. Inspection solicited and invited. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 


MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. 


RGAN LESSONS or PRACTICE.—Mr. R. 

Sutton Swapy (late Organist of the Pro-Cathedral,) begs to 

state that his new Organ is now completed. Chitterne House, St. 

Charles-square, North Kensington (near Notting-hill or Wormwood 
Scrubbs Stations.) 


ANTED in or near South Kensington, PRAC- 

TICE on a fairly good Organ, two hours twice a week. 

Address, stating terms, to L. M., care of Messrs. Novello, Ewer and 
Co., 1, Berners-street, W. 


LESsons IN HARMONY (by post,) by a Fellow 

of the College of Organists. Candidates prepared for the College, 
or for the Oxford Preliminary Mus. Bac. Examinations. Terms mode- 
rate. F.C. O., Novello, Ewer and Co., 1, Berners-street, W. 


A GENTLEMAN is desirous of giving LESSONS 
by post in HARMONY and COUNTERPOINT. References 


from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 























t Boudoir Iron Grand, 
7 octaves trichord: 
Apply to 
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REDUCED PRICES OF 
OUSELEY AND MONK’S 


POINTED PSALTER. 





PA 














Ss. d, 

4to Edition, with Chants in Short Score _.... Se at oe F ( 
12mo Edition. Vocal parts men pied ‘ci . Hach ye 
32mo Edition. Words only bie ne ip 3 a 
Ditto ditto with Proper Psalms om ade ioe ae 

284 The I 

This pointing of the Psalter is authorized by His Grace the Archbishop of York. 4 Nymy 

286 O wh 

. Who 

x Why 

LONDON: 289 yin 

rts 290 Saw 

NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (EC) | a 

292 

293 Take 

HE BRISTOL TUNE BOOK.—A Manual of ag4 Sprit 

Tunes and Chants, intended as acompanion to all Hymn Books, A MAN UAL OF SINGING, 295 Grea' 

containing 258 Tunes (100 varieties of metre), and 85 Single and| FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS agp In du 

Double Chants. The whole arranged in Short Score, and the Har- ’ By RICHARD MANN The 

monies carefully selected from the best authorities, with ruled music 2 i 

paper for manuscript additions. Adopted in sev eral hundred congre- Price One Shilling and Sixpence. , The 

gations. More than 100,000 copies have already been yy This work offers to the clergy and other amateur choir trainers a am Whe 

No.1. Limp cloth, turned in .. s. 6d. systematic and simple course of instruction, by which they may teach 302 See | 

» 2. Cloth boards, red edges, gilt lettered 38. 6d. their pupils to read music at sight, in a comparatively short time, 303 Let 1 

TONIC SOL-FA EDITION. London: Novello, Ewer and Co. List! 

» §- Limp cloth, turned#n ... we 28. Od, pa 
os 4s. Cloth boards, red edges, gilt jettered 2s. 6d. TWENTY-EIGHTH EDITION. 395 Sine 
Congregations or associations requiring large quantities may obtain Price 1s. A specimen copy post free for 12 stamps. 2 ing 


them on special terms by application to the Bristol Publishers. 


London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and THE COLLEGIATE AND SCHOOL 308 The 





























all booksellers and musicsellers. 399 Shoo 
Ninth Edition. SIGHT SINGING MANUAL. 
UNES NEW AND OLD.—Comprising all the], For Cuorrs.—The easiest system that can be obtained for training 
metres in the Wesleyan Hymn Book: also Chants, Responses, improving, and learning to read music at sight. 
and Doxologies. Compiled by JoHN Dosson, and for the most part or ScHoots.—Every requisite for learning Music, and reading at 
revised and re-arranged by HENRY JOHN GAUNTLETT, Mus. Doc. | Sight in a few lessons. af t 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row.|, FoR Cuorat Societies.—The exercises will be found invaluable P A 
ETcee: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt| tending to produce musical effects seldom heard. 
edges, 5s. paneaoagee’ 
Price 3s. 6d., cloth, red edges, APPE NDIX. 
"THE TUNE BOOK, with the additional Tunes, Containing Exercises, Solfeggi, Canons, Anthems, &c. 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 Price One Shilling. 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with London: Published for the Editor by Novello, Ewer and Co.; F ( 
several Gregorian Hymns and Antiphons; the Eight Gregorian Cramer, Wood and Co. 
eee ae ¢ ye ‘gue pes'y. Last Words; and Saccnd Mditianson Gn nett 
iti x yell » 28. 6d. \ 
ea Sy aa ————— (COMPANION WORK TO THE ABOVE.) 
ORDRELL’S MANUAL of SIGHT SINGING on| COLLEGIATE VOCAL TUTOR. 
the Tonic or Moveable Do System of Reading Old Notation Music. es ; ‘ y ‘ 
London: C. Jefferys, 67, Berners-street; John Jordrell, Withington, Containing tree ay Voir fon Brass Art, with Anatomical 
near Manchester, and through all Book and Musicsellers. ustrations of the Vocal instrument. 
London: Published for the Editor by Novello, Ewer and Co.; 
HE MUSIC OF LANGUAGE. Essay by Cramer, Wood and Co. 310 Lan 
PR ay Copaee. prnson os io & Sixth edition. Paper cover, 1s.; bound in cloth, 1s.6d. rd Ade 
“ Should be in the hands of every Singer and Singing Master.”—Sir 1 Pu 
—, Elvey. y = at - CATHEDRAL CHANT BOOK. my Cap 
great service to young artists."—Arthur Sullivan. ME fs 4 he Gregorian BAC 
“ Most excellent on every point.”—Sir John Goss. Containing nearly 200 Single and Double Chants; also the Greg 35 “ 
London: Cramer and Co., Regent-street. Tones. - Con 
A 5 London: Published for the Editor by Novello, Ewer and Co,; 3B Mih 
EACHERS of SINGING CLASSES will find Cramer, Wood and Co.'s Sm 
: oe pater nares 2 rors Cingiag. Gloss Hand Book” a L. S. PALMER’S SHORT 320: Lay 
thoroug usefu. ass Book, Price 6d. F. Pitman, Paternoster- 321 Sun 
row, London. CATECHISM ON SINGING | saws 
TO TEACHERS OF SINGING-CLASSES. Second Edition. Reduced price, 3d., or 2s. 6d. per dozen. 323 Wh 


“THE STAR SOL-FA NOTATION combines the} London: Novello, Ewer and Co., 1, Berners-street and 35, Poultry. 324 The 














325 O! 
advantage of clearly marked key-relationship with the undoubted ; ot Wa 
advantages oF the Staff, and is worth notice as a Preparatory Method| Choirmasters, Principals of Schools, and others, are invited to = 327 Wh 
for Elementary Classes. to the Author (Worthing, Sussex) for a Specimen Copy, which will h 328 Swe 
BELL'S VOCAL EXERCISES, for Teaching the method, may be | Sent gratis upon receipt of an addressed halfpenny wrapper. —_ 329 The 
had of any Bookseller, price 6d. London: Houliston and Sons. SECOND EDITION OF DR. BENNETT GILBERT'S 330 7 
EW PART-SONGS by W. W. ee 1 
WOODS IN WINTER. Words by Longfellow ove S C H O O L H A R M O N Y, ya Ne 
AUTUMN. Words by Montgomery ... a The rapid sale of this little Work has induced the Publishers to issue 335 Sir 
London: Novello, Ewer and Co, Brampton, Rotherham: Pearson, a Second Edition, revised and corrected by the Author. Price 1s 
of whom 6 copies free for stamps. eg M nd nett. London: Novello, Ewer and Co., 1, Berners-street, W. 
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NEW VOLUMES. 
NOVELLO’S 





PART-SONG BOOK 


(Second Series), 
VOLUME xX. 


A COLLECTION OF 


FOUR-PART SONGS 
R. L. DE PEARSALL. 


Scarlet cloth, gilt, price 5s. 


CONTENTS. 


284 The Hardy Norseman “s we (are) 
-- do. ad wae oh (A. T-FBD a0: 
N is are sporting .. tee ; (S.A.T.B.) ove 
bn Owho will o’er the downs ‘vt ie ove ‘ ote 


286" do. do. po am «69 (FED) 
Who shall win my lady fair (SA. TB.) ves 
Why with toil ... ae % 

289 When Allan-a-Dale w ent a- hunting. Glee.. ‘ie 

290 I saw lovely Phillis. ee. aa “a 

ar The River Spirit's song ... (A. = t. mys 

22 It was upon a Spring-tide day. “Madrigal “(S.A.T.T.B.) aos 

293 Take heed, ye shepherd swains. i (S.S.A.T.1.B.) 

294 Spring returns. Madrigal ... ‘ amnomacs pee 


Great God of love. 8 voices. Madrigal 


290 In dulcijubilo. Christmas Carol .. pe 
297 The song of the Frank companies ana (S.A.T.B.) as 

298 How bright in the May-time ue oon 2 

299 The Winter song . ooo sali oon am 

300 The Bishop of Mentz pia ne si Paaaagy aa 
jor When last I strayed - - Bas pen - one 

302 Seehow smoothly... tes ne ae a we es 
303 Letusall go Maying..... pe aie ons asi 

304 List! Lady be not coy. Madrigal... cow: (BMAD) ne 


305 Oye roses. Madrigal 
o Sing we and Chaunt it. 


x The red wine flows 
309 Shoot false love, I care not. 


Madrigal for Double Choir ... eve 
»  for4voices .. 

(T.T.B.B. ‘"* eco 
“Ballet Madrigal (S.A.T.B.) eve 


NOVELLO’S 


PART-SONG BOOK 


(Second Series), 
VOLUME XI. 


A COLLECTION OF 


FOUR-PART SONGS 
R. L. DE PEARSALL. 


Scarlet cloth, gilt, price 5s. 
CONTENTS. 

310 Laugh not, youth, at age. Madrigal .. (S.A.7.B.) 
3 Down in my garden fair. po ee eee ” 
312 Adieu! my native shore . 
313 Purple glow the forest mountains _ 
314 Mae apri defero ee 
315 A Chieftain to the Highlands bound ... 
316 A King there was in Thule ... 
317 Come, let us be merry. 
318 Mihi est propositum _ ... 
319 Light of my soul. Madrigal “ 
320, Lay a garland. Madrigal for 8 voices 
321 Summer is y’ coming in. Madrigal 
322 Why should the Cuckoo's tuneful note. Do. 








Twelfth Night song a - ote 
ae (A.T.B.B.) 
(S.S.A.T.B.B.) 


(S.S.A.T.B.B.) 


(S.S.A.T.B.) 
323 and weep, alas! my lady love. a eae a 
324 T } here is a paradise on earth (A.T.B.B.) 
aa ! all ye ladies fair and true ...° om ae om 
War Song of the Norman Baron Taillefer (GteF Bs) -0e 


327 Why do the roses. 


Madrigal f ee 
328 Sweet asa flower in May. a SPIN to! ble Sia 3 
329 The praise of good wine . és (TP.B.BI) nce 
330 aie cichman' 's Song” (T.7.B.B.) 
itto é +. (S.A.T.B. a 
331 en Sead of Elle ... : yay a des 
° igella. For double choi inst oe eee 
335 Sir Patrick Spens. In 46 pasts n art ‘ hae! 8 des Pkg 


London: Novello, Ewer and Co 





C. JEFFERYS, 67, BERNERS ST. 
JUST PUBLISHED. 


NEW PIECES, BY LOUIS DUPUIS. 
GEMS OF SACRED ART :— 
No. 1. HENRY VII.’S CHAPEL 
Beethoven's “ Hallelujah,” from Mount of Oliv es. 
2. ST. GEORGE’S CHA EL.. 
Jackson's Te Deum 
3. ST. PATRICK’S ‘CATHEDRAL . 
Mendelssohn's “‘ Come, let us worship.” 
4. MUNICH CATHEDRAL ... 
Spohr’s “ Last Judgment.” 
5. FREIBURG CATHEDRAL 
Travers’s “ Ascribe unto the Lord.” 
6. RHEIMS CATHEDRAL .... <i 3 0 
R. A. Smith's “‘ How beautiful upon the mountain.’ m 
Beautifully illustrated with views of the Interiors of the Sacred Edifices. 
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EVENTIDE. Melodie pour Piano ... 3 0 
MIDNIGHT. A Gondola Song 3 0 
MELODIOUS MELODIES, 
ARRANGED FOR ORGAN OR HARMONIUM, 

By JOHN OWEN. 

Parts I. and II. now ready. Price One Shilling each, net. 
PRICE TWOPENCE EACH, 

No. COMPOSER. 

1. ‘Tis Silent Eve Sod pa ee +. Michael Watson. 
2. Corin’s Fate os eee 3 Turner. 
3. Where the Pearly Dewdrop falleth ... sce E. J. Loder. 
4. The Winter being over ... aie eco eso Ellen Avery. 
5. Fairy Voices «ca eee ase «. TT.G.B. Halley 
6. Moonlight ose ove = eve J. H. L. Glover. 
7. Good bye ... eve eco eco oe % L. Hatton. 
8. I thought of thee ove ane ooo eco . F. Banks. 
g. The Forsaken eee ove ove ove Bi L. Hatton. 
to. Bonny May ove ove oe - J. H. L. Glover. 
Ir. org Seng on ove ave ove J. L. Hatton. 
12. The Winds ove ove eee ove «. C.J. Frost. 
13. County Guy ae «. G.A. Macfarren. 
14. The birdés that had left their : song oe G. A. Macfarren. 
15. The Arrow andthe Song... eee aoe J. F. Simpson. 
16. Good night tothe day ... ese eee T. G. B. Halley. 
17. The Summer Cloud... one ese eve Odoardo Barri. 
18. My love is fair as summer morning... . Distin. 


1g. Ye little birds that sit and sing G.A. Macfarren. 
20. The Little Church (Das Kirchlein), For mixed or a voices. 





J, E. Becker. 

21. He loves, and he rides away oon << Michael Watson. 
22. Haste, haste and lightly tread (For female voices only.) E. J. Loder. 

(To be continued.) 

d. ~ 5 

PASSEPIED, in B flat . > ° BOURREE, inF. - 3 0 
GAVOTTE,inB flat... 3 0 POLONAISE, in € wo 3 © 
TARENTELLE, in B flat 3 0 BOLERO, in Aminor .. 3 0 





THE ELEMENTS OF MUSIC 
SYSTEMATICALLY EXPLAINED BY 
HENR t c. iL 7 NN. 
Price ts. 6d., Net! 
This Work is used at the ROYAL ACADEMY OF MUSIC. 


WILLIE PAPE. 
IRISH DIAMONDS, Nos. 1 to6 ... «. each 4 0 
HIGHLAND GEMS, Nos. 1 to 4 ... - each 4 0 
These Fantasias have been written for ‘ Popular Concert” 
vier They have frequently been performed, and 
ave on all occasions met with great success. 
THE BOOOM ks eee wo ge 
Brilliant transcription of the err song by be Dolores.” 
RECOLLECTIONS OF A MUSIC BOX ra 
LLANGOLLEN aaa 4 
Brilliant Fantasia on Airs “ The ‘Ash Grove, ‘ales Poor Mary 
Ann,” and “ March of the Men of Harlech. i 
PETRIS’ GRAND VALSE .... sae eee coe HO 
IL TROVATORE . Rigg on? 


Brilliant Fantasia on the. Miserere Scene and ‘the Anvil 





MARTHA... de ee 
Grand Fantasia on Airs from Flotow' s Opera. 

SALADIN. Grand March ... pers oe 4 O 

MASSA’S IN THE COLD GROUND eee ee 4 0 


Brilliant Fantasia. 


C. JEFFERYS & CO.’S ENGLISH MODEL HAR- 
MONIUMS. Price Lists on application. 


67, 








BERNERS STREET, W. 
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OYAL ALBERT HALL CHORAL SOCIETY. M R. WHITNEY, the eminent American BASSO 
Conductor, Mr. BARNBY. There are now VACANCIES in this will arrive in London early in November. For Engagements 
Society for SOPRANOS, ALTOS, TENORS, and BASSES. Apply | for Oratorios, Miscellaneous Concerts, &c., apply to Messrs, Novello, t 
to Mr. J. Hedley, Royal Albert Hall, Kensington-gore, S.W. Ewer and Co., 1, Berners-street, W. 


OYAL ALBERT HALL CHORAL SOCIETY. Bass WANTED, Good Sight Reader. Applyat 
Special Section for unaccompanied Part-Singing.—Conductor, _ St. Mary-at-Hill Church, Eastcheap, E.C., after Moning § — 
Mr. Barnsy.—A SPECIAL CHOIR (not exceeding 400 voices) will | Evening Service on Sundays, or by letter to A. B., Burlington Lodge 



















































» qrganioed in pong — this Bociety for the performance of Whitton, Middlesex. THE 
adrigals, Paft-Songs, &c. Ladies an entlemen possessing goo : cron ee 
voices and musical ability, who may be desirous of joining, qposle W ee ee = ra Apr Full 
J i - .W. . . + Roweli 
apply to Mr. J. Hedley, Royal Albert Hall, Kensington-gore, S im: Gecek anes thane. aon © weliffe, THE 








OLYTECHNIC COLLEGE, 309, Regent-street, er ders 
W.—THEORY of MUSIC, by Dr. "STAINER, 15s. per course of W ANTED the VOLUNTARY ASSISTANCE of Choir 
Lessons. VOCAL MUSIC, by N. ConsTANTINE, 58. per term. a few Solo Instrumentalists and Vocalists at one or tw 
Classes for Ladies and Gentlemen in all other subjects.. The Winter | Amateur Concerts in S.E. district.—Fuga, 41, Queen-square, Blooms. cause C 
Session will commence 5th October. Prospectus on meplleston, bury, W.C. health 
Rev. C. Mackenzie, M.A., Principal. ORGANIST WANTED for Christ Church, Ber. paral 
IRKBECK LITERARY and SCIENTIFIC mondsey. Plain Anglican Service. Duties light. Salary fa attracti 
TASNSTITUTION, Southampton-buildings, Chancery-lane.—A | Address Rev. R. M. Martin, Christ Church Vicarage, Spa-road, deed nit 
Cc S for the STUDY of the THEORY of MUSIC will commence —WANTRED oo 
on Thursday evening, October tst, at 8 o’clock, An ELEMENTARY ODDESDON CHU R CH. W ANTED an 
VOCAL MUSIC CLASS will commence on Monday evening, Oct. DRA ARIST Sor the above, Within see. mtle Se 
sth, at half-past 8. Teacher, Mr. JoHN HENKEN. Admission to each, | 09 the Great Eastern Railway, 17 miles from Town. Two Services “sat 
upon the first evening of meeting free, when all necessary information | ©" Sunday, morning and evening, an Afternoon Service once a month, § multiph 


‘ : . and one practice in the week. Salary £35 per annum. Applications, 
will be given. Prospects geatis om application. with testimonials, to be addressed to the Vicar and Church ofthe ¢ 


WO TREBLES (Boys), WANTED for a small | care of Mr. A. McKenzie, Hoddesdon, Herts, before October the 8th, gress 0 
Choir at Shepherd’s-bush. Small remuneration given. Apply RGANIST WANTED for St. Mary’s Church, not so t 




















by letter to E. P. Tilley, 8, srldgeeyesse. a Ww. Stamford. Mixed Voluntary Choir. Salary [25 per ‘ te 
GOPRANO REQUIRED, either as Articled Pupil, | Private Pupils would probably be obtained by an efficient Teacher, in 
or competent to take part in a Professional Quartett. Also, | N.B.—Endowed Schools in the Town are being organised on a ‘ 


PIANIST (remuneration, Lessons and Public Introductions), for | ¢xtensive scale. Applications to be made to the Rev. A. C. Abdy, mgs—a 
Weekly Musical Evenings.—Musicus, 60, Tottenham-court-road, W. | Broad-street, Stamford. of the < 


SOPRANO, Good Reader, and accustomed to O RGANIST WANTED for Trinity Chureh, this par 
lead, desires an ENGAGEMENT inaChoir. Address M. D., Melrose. Apply to Rev. W. Simpson, Parsonage, Melrose, N.B, sacred | 
R. Cocks and Co., New Burlington-street, W. O RGANIST WANTED. A thorough Church there is 


Altos WANTED for the Voluntary Surpliced _ Musician, and equal to Train a Choir. Salary £50, Tesh | weighs 
Choir of St. John’s, Highgate-road. N.W. ‘Full Cathedral | monials to be sent to the Rev. Dr. A. Nicholson, Christ Church, fact of | 




















Service. Apply to the Organist, W. J. Markley, Esq., on Friday Leamington. Concert 
evenings, or after the Sunday Services. WANTED for a Nonconformist Chapel in ‘Man. hich it 
chester, an ORGANIST of good character and ability. Salary 


WANTED for Christ Church, Brondesbury, Wil- I composi 
lesden-lane, two ALTOS anda TENOR. Duties, two Ser- | £49 per annum. Address, with references, A. W., 13, York Chambers, Pp 
vices on Sunday, and one Prati wookly. Sarpliced Chole. Seipins ing-street, Manchester. tealised 
15 per annum. y, with testimonials, to the Organist, Mr. J. ae : these 
$35,? Cole, The aediocen, 87, Maida-vale, W. ¥ J RGANIST. APPOINTMENT desired. Accs 3 oa 

. - tomed to Church duties. Salary not of primary importance polis a 1 
O CHORISTERS.—WANTED immediately Address C. C., 19, Ladbroke-grove-road, North Kensington, W. the exec 


additional Voices, ALTOS, TENORS, and BASSES for the RGANIST.—An Experienced Organist is desirous feature 


Choir of S. Andrew, Tavistock-place, W.C. Two Sunday Services. 7 
Full Choral. Music Anglican. Rehearsals twice a week. Stipend _ of an APPOINTMENT in London or suburbs. Address , therefor 
Musicus, No. 46, Ockenden-road, Islington. 


from £12 to £20 per sane, a - er gee yr ems ted beng 
men Amateurs wou e gladly welcomed. ress Precentor, S. A GENTLEMAN experienced in Church Music, 
- + : ? t s ance, w 
Andrew’s, Tavistock-place, Tavistock-square, W.C. desires to give his Services GRATIS as ORGANIST ina heard a 
ONTRALTO.—A Young Lady desires a Sunday | Church where there is a C Organ, with two or more complete manuals, 
ENGAGEMENT. Also as Pianist. Good Reader and Accom- | 24 full pedal compass. Address to B., care of Messrs. Novello, Ewer Cathedr, 
panist.—E., 80, Carlton-street, Kentish-town. and Co., 1, Berners-street, W. 
AGDALEN COLLEGE, OXFORD.—Thereis a N ORGANIST desires an APPOINTMENT in | ditional 
VACANCY in the Magdalen College Choir fora LAY CLERK. or near London. Good testimonials.—A. M., 11, Roberta 5 aPamaa 
4 TENOR ows is sequired. Stipend {110 per annum. Residence | Hampstead-road, N.W. . 
about nine months in the year. Candidates must not have exceeded them 
30 years of age, must be of unexceptionable character, and thoroughly A pe tc ORGANIST and CHOIRMASTS Co: 
roficient in Cathedral music. For further particulars apply to the T Of IOSD years Gere tcee mice 2D een hose heart selves ti 
ean of Divinity, Magdalen College, Oxford. Town, where the services of a thoroughly energetic man, whose that j 
- is in his work, would be appreciated. Daily Choral Evensong not 
ENOR WANTED for Christ Church, Streatham. | objected to. Helmore’s Psalter preferred. High testimonials. t | 
= Sunday Meraleg and Evening Services, Good Friday, and | Cantab., 114, Albion-road, Dalston, si 
ristmas Day. ary at the rate of {10 ros. Apply to the Organist, i ; 
Edward Thirtle, Esq., 70, Upper Palen al swe i ° A CHOIRMASTER 18 open for ENGAGEMENTS spite of | 
to form and train a Church Choir, and conduct Singing Classes . re 
F IRST TENOR REQUIRED for St. Asaph (Established Notation), at Institutions, Schools, &c. ‘Terms mutual Ing whic 
; commeteal. Salary £30 to £35, according to qualifications. It is | Address W. B., 20, Clarence-road, Clapton, E. rer d uy 
esired that applicants should be accustomed to Cathedral Service i i 1D an 
= it will be capoctes that the successful Candidate remain in the W an tne as tag CEOS Ot 6 ee bee thoroogt 
ee or at least two years. Apply to the Rev. W. Morton, principally unaccompanied, and of the best class. Apply to W. 0 zealous! 
4 : . care of Messrs. Venables, Pianoforte Manufacturers, 187, Essex half, , 
ANTED for the Choir of St. Alban’s, Wood- | Islington, N. i aeighbot 
‘ street, Cheapside, E.C., a Gentleman with a TENOR voice PIANOFORTE and HARMONIUM TUN u 
to instruct the Boys in the Music for the Services and in Singing. He WANTED by an old-established Firm in a healthy Country clergy, n 












































will be required to attend the two Week-day Practices, and both Ser- A 

vices on Sunday (Morning and Evening). "apply to the Organist, W. Town in the West of England. Terms 455 = week, Paar 3 No sy! 
Goss, Esq., at the Church, on Thursday evenings at 8.30, or after era te ae —- to merit. Apply by letter omy Was perc 
Evening Service on Sunday, at the same time. 7, Warwick-place, Leeds. —— | ult, for t 





Pa tig ANTED BOYS with TREBLE or ALTO Voices. Apply WANTED an Experienced and First-class Menced - 
. PIANOFORTE TUNER and Repairer for the Country. He Deans h: 
A BARITONE (Pupil of Ch. J. Bishenden, the] should also understand Harmoniums. To a thoroughly com of publi 


celebrated Bass), desires an ENGAGEMENT in a Church, | 20d steady man of good address, a comfortable Situation is 











Good voice, two octaves.—E. B., 53, Clarence-road, Kentish-| Apply, with references and salary required, to B. A., care ir wa: 
town, N.W. Ewer and Co., 1, Berners-street, W. iui Hereford 
BAéss WANTED (Kensington). Good Voice and PIANOFORTE TUNER WANTED for an old- ion 

first-rate Reader indispensable. No Week-day Practice. Salary established House in the Country. Permanent Situation k t 





£10 10s. Address M. S. S., 163, Piccadilly, W. toa really good Man. Apply to H., care of Novello, Ewer and Co. 
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Late, THE GLOUCESTER MUSICAL FESTIVAL. 
Full By Henry C. Lunn. 

well, Mue encouragement and support which, as our 


——— # readers know, we have always given to the Three 
ad Choir Festivals should, we think,—not only in the 
Bloom. | cause of charity, but in the interest of the spread of 
healthy art—be freely accorded by every musical 
Ber. § journal. Were they merely monster gatherings, the 
ary fo, # attraction of which rested upon the fact of a guaran- 
SE 1 teed number of executants being assembled, under 
the control of a recognised Conductor from the 


Oo 
=) 


er is, it might become a question whether the 
month, | multiplication of such demonstrations in various parts 
cations, {| ofthe country effected any real benefit to the pro- 
ae of music; but it is precisely because they are 
1urch, | not so that we feel inclined to do our utmost to per- 
anna te them. Much may be said respecting the 
‘eacher, Der ctereat attaching to these time-honoured meet- 
‘Ab, nd our own experience has proved the truth 
P ofthe assertion that very many of the residents in 
wurch, | thispart of the country have never heard the standard 
NB, | sacred works save at the Three Choir Festivals—yet 
hurch | there is a reason for their continuance which far out- 
Tesi [ ‘weighs any other that can be adduced, and this is the 


Church, § fact of their being given in a Cathedral instead of a 
——. | Concert-room. The subdued and reverential feeling 
Man- {| which it should be the mission of the great religious 
= compositions to create, can never be so perfectly 
tealised as amidst the sympathetic surroundings of 
ccus- | thesesacred temples. True it is that in the metro- 
ortance. | polisa more gigantic power is brought to bear upon 
£ the execution of these masterpieces; but the special 
sirous | feature we have dwelt upon is absent; and, instead 
Address ' therefore of urging those who have only heard an 
—— 4 Oratorio in a Cathedral to attend a London perform- 
Ausic, ance, we would recommend those who have only 
‘anus, | Beard a London performance to attend one in a 
o, Ewer Cathedral. 
diana These preliminary observations are rendered ad- 
NT in | ditionally necessary at the present moment, for again 
tet | is the continuance of the Three Choir Festivals 
—— | threatened, and again does the chief opposition to 
TER, } them come from Worcester. All who trouble them- 
selves to test the general opinion, must be aware 
ong at | that itis strongly in favour of non-interference in the 
eal ga plan of conducting the Meetings; but Deans 
ae ve unlimited power over Cathedrals; and if, in 
Class | ‘ite of the pressure from without, the use of a build- 
mutul. § ig which, as we have already said, is indissolubly 
ee bound up with the objects of the Festival, be refused 
usical | Many one of the three Cities, we fear that these 
cisedis | thoroughly English gatherings which have been 
Bes zealously supported for upwards of a century and a 
= half, not only by the most influential families of the 
INER | Bighbourhood but by a large portion of the local 


County » must fall, never to rise again. 

oe 9 symptom of the conflict of opinions around us 
ce Was Beetle, however, at Gloucester on the 8th 
vclass ult, for the 151st meeting of the Three Choirs com- 
ry. He | menced in the Cathedral as quietly as if the three 


8 had unanimously agreed to yield to the force 
Public opinion. At the morning service the regular 


i 


works selected for the morning being Spohr’s Oratorio, 
“The Last Judgment,” and Weber's Cantata, “ The 
Praise of Jehovah,” the latter an adaptation of the 
** Jubel Cantate,” a work almost unknown in England. 
The perfect rendering of Spohr’s music was the theme 
of universal admiration. Such exquisite chorus sing- 
ing has indeed but rarely been heard; for the tone, 
rich and sonorous as it reached the ear, appeared so 
thoroughly under command that the minutest shade 
of feeling was expressed in every piece. Were we to 
name any choruses for especial commendation, we 
might select, “‘ Praise His awful name,” “ Destroyed 
is Babylon,” and the Choral part of ‘‘ Blest are the 
departed,” the latter of which created such a powerful 
effect upon the listeners as to make us long for the 
presence of those who oppose the Festival on the 
ground of its desecrating the sacred character of the 
building. The solos were given by Misses Edith 
Wynne and Antoinette Sterling, Mr. E. Lloyd and 
Signor Agnesi; Miss Wynne deserving the highest 
praise for her impressive delivery of the music which 
fell to her share—and especially for her singing of 
the duet, “* Forsake me not,” with Mr. Lloyd, which 
we scarcely ever heard go better. 


Weber’s “ Jubel Cantate,” now styled “‘ The Praise 
of Jehovah,” which followed the Oratorio, was com- 
posed in 1818 to celebrate the fiftieth anniversary of 
the accession of the King of Saxony, but was not per- 
formed on that occasion, owing most probably to the 
strong feeling in favour of Italian music af*the Court, 
although other reasons are assigned. The original 
words were supplied by Friedrich Kind, author of the 
libretto of “ Der Freischiitz;” but English translators, 
regarding the intention of the composer as but of 
secondary importance, have provided us with two 
versions of the text, Mr. Hampden Napier calling it 
‘“‘ The Festival of Peace ”—in which form it was given 
at Weber’s concert in London—and Mr. F. W. 
Rosier transforming it into a “‘ Sacred Cantata,” under 
the title which was presumed to justify its admission 
into the programme of the Gloucester Festival. But 
religious words, when sung to secular strains, will jar 
upon the feelings of all earnest listeners, even in a 
Concert-room; and we need scarcely say that in a 
Cathedral the incongruity is made still more apparent. 
Believing, therefore, that in justice to the composer, 
we should judge his work rather as the “ Jubel 
Cantate” than ‘‘ The Praise of Jehovah,” we are 
inclined to give it a high place amongst the small 
number of compositions written to order which have 
survived the occasion for which they were designed. 
The music, although never rising to sublimity, is 
highly dramatic throughout, the variety of style in 
each movement keeping the attention constantly 
alive, and the excessive richness and originality of 
the instrumentation giving an indescribable beauty 
to the general effect of the work, especially when 
mentally united with the words to which Weber set 
the music. The opening Chorus is extremely fine, 
the bold diatonic harmonies assigned to the voices 
and the picturesqueness of the orchestration most 
appropriately glorifying the subject which the com- 
poser designs to illustrate. The trio for soprano, 
tenor and bass, to an accompaniment of stringed in- 
struments pizzicato, the full choir entering pianissimo 
on the half bar, whilst the principal voices are sus- 
tained, has a charming effect; and there is much 
imposing grandeur in the climax of the movement, 
which is unquestionably, in a musical point of view, 
the finest in the work, although others may probably 
more catch the public ear. The Recitative and Air 





oem if was strengthened by those from Worcester and 
e ford, but the sermon usually preached on the 
ofered | 2810N was deferred until Friday evening. At one 
clock 

Co. the first Cathedral performance began, the 











for tenor, preceded by a flute solo—excellently played 
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by Mr. Radcliff—reminds us strongly of ‘‘ Der Frei- 
schiitz,” both in the voice part and instrumentation ; 
but it is extremely vocal, and the melody, although 
not striking, is sufficiently attractive without the 
alterations which Mr. Bentham occasionally made, 
in order to'show off his high notes. The Scena, for 
Soprano, which follows, failed to produce much effect, 
in spite of its fine rendering by Madlle. Titiens. Al- 
though thoroughly dramatic, it is somewhat laboured 
(with the exception of the short and impressive 
Andante), and certainly the words to which the last 
movement was sung were not calculated to enhance 
its welcome amongst the piously inclined of the audi- 
ence. The Chorus (ushered in by a brief tenor 
Recitative) describing the gradual gathering of the 
tempest, is highly effective, the attraction of the 
piece being materially aided by the appropriateness 
of the instrumentation. A bass Recitative then in- 
troduces a duet for soprani, the entry of the Chorus, 
after a short interval, on a supplicating phrase of 
great beauty, adding much intensity to the prayer 
commenced by the two solo voices. The piece con- 
cludes with a falling dominant seventh for the trebles, 
leading, after a pause, into a bass solo, with chorus, 
which is admirably sustained throughout, and as far 
as we could judge, appeared to be much appreciated 
by the audience. Preceded by a bass Recitative, the 
Quartett, with Chorus, now occurs which we are told 
was enthusiastically encored when the Cantata was 
performed at the composer’s concert. This we can 
readily imagine, for English audiences were not 
trained in 1826 to the comprehension of the higher 
class of music, and usually expressed their appro- 
bation, therefore, at the pieces which it required the 
smallest amount of trouble to understand. The florid 
soprano part of the Quartett reminds us of the bril- 
liant displays written by the Italian composers for 
the prima donna of an Opera, the other vocalists being 
regarded merely as the meek attendants of the popu- 
lar favourite. The passages are decidedly common- 
place; but sung as they were on this occasion by 
Madlle. Titiens, there can be little wonder at the 
gratification they afforded to the many who were 
attracted rather by the artists than by the art. The 
final Chorus, which commences after a few recitatives 
for tenor and soprano, is extremely short; and, 
although well written, rather disappointing as a cli- 
max to a work of such pretension. In addition to 
the vocalists already named, mention must be made 
of Miss Griffiths, who has a good mezzo-soprano 
voice, and sang with excellent expression in the duet 
with Madlle. Titiens, and also of Mr. Lewis Thomas, 
who gave the bass music allotted to him with much 
effect. On the whole we believe that this Cantata 
contains so much that is really good, and moreover 
is so thoroughly characteristic of its composer’s indi- 
viduality, that after its resuscitation at this Festival 
there is little chance of its being again consigned to 
oblivion, and the thanks of all musicians, therefore, 
are due to Dr. Wesley for drawing attention to its 
many beauties. 


The evening’s performance in the Cathedral com- 
prised the first and second parts of Haydn's “ Crea- 
tion” and Rossini’s “Stabat Mater.” In the first 
work the solos were entrusted to Madlle. Titiens, 
Miss Edith Wynne, Mr. E. Lloyd and Mr. Lewis 
Thomas, all of whom acquitted themselves to perfec- 
tion, Madlle. Titiens in “‘ The marvellous work” and 
‘With verdure clad,” and Miss Wynne in the air, 
“On mighty pens,” especially, delighting every 
listener. The principal singers in the “ Stabat” were 
Madlle. Titiens, Madame Trebelli-Bettini, Mr. Ben- 


a 





tham, and Signor Agnesi. With the exception gf 
Mr. Bentham, who sang flatly throughout the eyep. 
ing, no better exponents of Rossini’s glowing com. 
position could have been selected. So thoroy 
operatic is the music that none but operatic gj 
can do it full justice; and after the brilliant duet, 
“ Quis est homo,” the buzz of satisfaction was gyf 
ficiently audible to prove the intense pleasure of the 
audience. The choruses in both works were wel} 
given; and, with few exceptions the tempi of the 
various pieces were thoroughly satisfactory, 


But little comment is necessary upon the perfom. 


ance of “Elijah” on the second morning of the § 


Festival. Miss Edith Wynne took the whole of th 
principal soprano solos in the first part, and Madlk, 
Titiens those in the second part. Miss Antoinette 
Sterling, with a lovely contralto voice and thoro 
earnest style, has yet to rid herself of certain man. 
nerisms which militate against her universal accept. 
ance as an Oratorio singer. Her delivery of “O rest 
in the Lord” was slightly marred by, as it appeared 
to us, the very effort to make it effective, in proofof 
which we may say that much of the other music, 
which seemed to flow more spontaneously, produced 
a better impression upon the auditors. Mr. Be 
tham’s solo, ‘Then shall the righteous,” in the 
second part, suffered materially by comparison with 
Mr. Lloyd’s excellent rendering of ‘ If with all your 
hearts,” in the first part; but he sang better in tune, 
and that was, at least, a real comfort to the listeners, 
Signor Agnesi’s fine voice told with admirable effect 
in the music of the Prophet; but to us he appeared 
indisposed, and consequently much of the dramatic 
feeling of which we know he is possessed seemed 
wanting. In the pathetic parts, however, he was 
everything that could be desired, the impressive ai, 
“It is enough,” especially, being most effectively 
rendered. A good word must be again said for Miss 
Griffiths, who lent efficient aid in some of the sub- 
ordinate solos and concerted music; but the double 
Quartett—in which Mrs. Smith, Mr. Hunt, Mr. Poole 
and Mr. Merrick joined the principal vocalists—was 
by no means well sung. The fine training of the 
choir was again observable throughout the Oratono; 
but the Chorus, “Thanks be to God”—the grand 
culminating point of the first part—was, as ust 
interrupted by the frantic efforts of the Stewardsto 
get ready for lunch: surely these gentlemen, whoa 
so prominent in enforcing what they term “order 
in the Cathedral, should feel that there is a reverent 
due to a sacred work, as well as to the building 
which it is presented. 
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On Thursday morning Mendelssohn’s “ Lobgesang 
and Rossini’s “* Messe Solennelle”’ were given. 
instrumental movements in the first-named 
were performed with a delicacy and precision 
ever equalled; the “ Adagio religioso ” gaining 
in effect by being taken somewhat slower than ™4 
have been accustomed to hear it in the metrop0 
Good as the chorus singing had been on the firstt™ 
days of the Festival, we can scarcely call to mi 
anything so absolutely perfect as the manne 
which the beautiful choral movements of Ment 
sohn’s work were rendered on this occasion 
subdued expression wherever the choir accompany” 
the principal voices contrasted admirably witty 
power and decision in the jubilant choruses” 
soprani in the final movement, ‘‘ Ye nations 0 
the Lord,” ringing out the upper B flat with amy 
ness and certainty of intonation impossible t 
overpraised. The soprano solos were excel 













sung by Miss Edith Wynne and Miss Griffiths 
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also gave with much effect the duet, “I waited for 
the Lord”) and Mr. E. Lloyd again proved himself 
agenuine artist by his delivery of the tenor music, 
ially those intensely dramatic recitatives, 
«Watchman, will the night soon pass ?” 
The substitution of so perfectly trained a choir as 
that assembled at this Festival, for the coarse Italian 
i who were first entrusted with the exacting 
choruses of Rossini’s ‘‘ Messe Solennelle” in St. 
ames’s Hall in 1869, was certainly a vast improve- 
ment; but we like the work no better than we did on 
afirst hearing. The “Stabat Mater,” in spite of its 
undoubted operatic character, is taken to heart, both 
by vocalists and listeners,on account of the excessive 


beauty of its melody ; but in the “ Messe Solennelle” 


Rossini, in attempting to escape from the secular, 
has not succeeded in arriving at the sacred, style, 
and the consequence is that the conflict between two 

osing schools is obviously stamped upon every 
movement in the work. When the Mass was first 
heard in England we frankly recorded our conviction 
of the truths we have now stated; and although this 
opinion differed from that of most of our contempo- 
raries, it appears to us that Time has already endorsed 
the justice of our remarks. As we have already 
said, the choir did ample justice to the whole of the 
choruses—the difficult ‘‘Cum sancto spiritu,” with 
its thoroughly “ Rossinian Fugue,” being especially 
well sung—and the principal solo vocalists, Madlle. 
Titiens, Madame Trebelli-Bettini, Mr. Bentham and 
Signor Agnesi, gave the solos with much effect, Mr. 
Bentham doing more justice to himself than he had 
hitherto been enabled to do in the music allotted to 
him in the Cathedral. 

The “Messiah” on Friday morning, the last day 
of the Festival, attracted, as usual, a large audience. 
The chorus singing in this work was again a con- 
spicuous feature, ‘‘ And He shall purify,” “ For unto 
usa child is born” (the latter being taken so fast as 
to make the execution of the passages extremely diffi- 
cult) the “ Hallelujah” and the final Chorus, ‘“‘ Worthy 
is the Lamb,” affording conclusive evidence of the 
admirable manner in which the choir had been pre- 

d. The principal singers were Madlle. Titiens, 

iss Edith Wynne, Miss Griffiths, Madame Trebelli- 

Bettini, Miss Antoinette Sterling, Mr. E. Lloyd, Mr. 
Bentham, Mr. Lewis Thomas and Signor Agnesi. 


At the services in the Cathedral on the mornings 
ofthe Festival week, the only living composer. repre- 
sented was Dr. Wesley; and this was again the case 
atthe service on Friday evening, when his Anthem, 
“Praise the Lord, oh, my soul,” was given. The 
special sermon, preached by Canon Barry, was as 
direct an attack upon the manner in which the 
Festivals had been recently conducted as could be 
well made from a pulpit. Some few Oratorios, which 
he named, were, he said, well suited for performance 
in a Cathedral, and we were therefore left to infer 
that others were not. The tendency of his discourse 
was undoubtedly to urge upon his hearers the advisa- 
bility of reverting to the original object of these 
Meetings, which, as he said, was to cultivate sacred 
Music, and to improve, through the aid of music, the 
worship of God. If the service of that evening were 
to be taken as any specimen of what the future Festi- 
vals are to be, we tremble for the poor widows and 
orphans for whose benefit they are carried on, for 
assuredly more slovenly singing we have rarely heard 


_ Within the walls of a Cathedral. 


The secular concerts on Wednesday and Thursday 
€venings in the Shire Hall, were in many respects 
At the first a very good 














selection from Mozart’s Opera, “* Don Giovanni,” was 
given, which displayed to much advantage the talents 
of the principal vocalists engaged at the Festival. 
We may also mention that Miss Antoinette Sterling 
seemed here on firmer ground than in the Cathedral, 
her singing of three German songs, by Schubert, 
Schumann and Mendelssohn respectively, and also 
of the old ballad, “ The three ravens,” creating a 
marked effect upon the audience. A welcome item 
in the programme was the performance of the Adagio 
and Rondo from Beethoven’s “‘ Emperor” Concerto, 
by Miss Agnes Zimmermann, who was warmly greeted 
on her appearance, and recalled to the platform at 
the conclusion of the piece by an audience apparently 
thoroughly appreciating her refined and intellectual 
rendering of this great work. Mr. Carrodus’s playing 
of Ernst’s violin Fantasia on “ Otello” was also a 
grand success; and Mozart’s “Jupiter” Symphony, 
which commenced the second part, was much ap- 
plauded. At the second concert Mendelssohn’s Over- 
ture to the ‘“‘ Midsummer Night’s Dream” played the 
people into their seats; and as the whole of the music 
to the play followed, a good opportunity was given to 
the Stewards and their friends for light conversation 
before the anxiously expected solos commenced, a 
privilege of which they availed themselves to the 
utmost extent. The selection from ‘ Oberon,” in the 
second part, enabled us to hear one of the finest 
renderings of the Scena, ‘Ocean! thou mighty mon- 
ster,” by Madlle. Titiens, ever given either on or off 
the stage, the last note being the signal for a burst 
of applause which seemed fairly to overwhelm the 
vocalist. Amongst the miscellaneous songs we may 
mention the intelligent singing of Miss Griffiths in 
Gounod’s “Quando a te lieta,” which was encored, 
and the refined interpretation of two of Dr. Wesley’s 
songs, by Miss Sterling, accompanied on the piano- 
forte by the composer. An Andante and Rondo 
Capriccioso, by David, was finely played on the violin 
by M. Sainton, and applauded most enthusiastically, 
a compliment due alike to his finished performance 
of this piece and his unwearied exertions as leader of 
the orchestra during the Festival. The concert con- 
cluded with ‘“ Rule Britannia” and the National 
Anthem, in both of which Madlle. Titiens sang the 
solos. ‘ 


In considering the principal features of this Meet- 
ing—which promises to be the one from which we 
may date either the decline or the more permanent 
establishment of these interesting gatherings—one or 
two subjects strike us as worthy of attention, more 
especially as on all sides we have heard them debated 
during the Festival. In the first place we believe 
that influence has been at work in the selection of 
the vocalists ; for, without mentioning names, we see 
some passed over who ought to have been engaged, 
and some engaged who ought to have been passed 
over. This must be remedied in future, if the good 
opinion of competent judges is worth securing; and 
that it 7s so should we think be apparent to all who 
see how the weak points in the general management 
may, at the present moment, be seized upon as a 
reason for dissatisfaction. Then, with regard to the 
local Conductor, we may at once say that, in spite of 
certain short-comings, our conviction that the plan 
which has been successfully pursued for so many 
years is the right one, remains unshaken. We know 
that there have been occasional “slips,” but without 
hesitation can affirm that, under more experienced 
Conductors, we have heard quite as many. The 
music at the present Festival has gone almost uni- 
formly well—indeed the rendering of some works has 
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been the finest within our recollection—and we con- 
gratulate Dr. Wesley most heartily upon a result 
which we cannot but consider is mainly owing to his 
zeal and energy in the cause. Respecting the pro- 
duction of novelty at these country Festivals, we have 
also a word to say. The constant cry for ‘new 
works” is one in which we have never heartily joined. 
Next to the universally accepted creations of the 
great composers, which are always cordially wel- 
comed by a‘large majority of the audience, we would 
earnestly recommend those which, although signed 
by names offering a sufficient guarantee for their ex- 
cellence, have been allowed, from some unexplained 
cause, to remain in obscurity. Only students who, 
undeterred by the much lauded novelties around 
them, seek merely for what is of real artistic value, 
can be aware of the many gems which have been 
unaccountably thrown aside; and it is their duty, as 
it should be their pleasure, to urge upon those in- 
vested with power the advisability of bringing such 
treasures before the general public. We have no 
desire to discourage the efforts of rising composers, 
but great Festivals should be devoted to great works; 
and, although the compositions of writers who have 
earned a high reputation might be admitted, after 
trial, in the programme, we cannot be made to believe 
that it is either an artistic or a politic step to ignore 
the existence of old works by men of genius in order 
to give a ‘‘commission ” for a new one, the merit of 
which is first to be tested at its public performance. 

We have now only to award a line of praise to Mr. 
Townshend Smith, who presided at the organ during 
the Cathedral performances in the morning, and to 
Mr. Done, who ably accompanied some of the vocal 
music on the pianoforte at the evening concerts. We 
are glad to find that the Festival collections amounted, 
with the subscriptions of the Stewards, to upwards of 
a thousand pounds; and sincerely hope that so excel- 
lent and legitimate a method of providing for the 
widows and orphans of the poorer clergy may con- 
tinue to receive that powerful aid which alone can 
ensure its stability. 





In the August number of the Musical Times, we 
gave a list of the principal works to be performed at 
the Liverpool Musical Festival, which began on the 
2gth ult., with every prospect of unqualified 
success. At the Leeds Festival, which commences 
on the 14th inst., the vocalists engaged are Madlle. 
Titiens, Madlle. Singelli, Madame Alvsleben, Mdlle. 
Trebelli-Bettini, Madame Patey, Mr. Sims Reeves, 
Mr. Lloyd, Mr. Bentham, Signor Campanini, Signor 
Giulio Perkins, Signor Agnesi and Mr. Santley. The 
salient points of the’ programmes appeared in our 
July number; but we are glad to find that, in 
addition to the works there named, Schumann’s 
Cantata, ‘‘ Paradise and the Peri,” is to be given at 
one of the evening concerts. Respecting the 
appointment of Mr. Broughton as Chorus-Master, in 
place of Mr. R. S. Burton, we have received a 
pamphlet from the latter gentleman, in which a 
detailed account of his differences with the Committee 
is given. At the commencement of this he says, with 
reference to the letter which he received cancelling 
his appointment, ‘I made up my mind not to take 
any notice of it at present, as I did not wish in any 
way, to interfere with the success of the Festival.” We 
much regret that he did not adhere to this resolution. 





AN article in a recent number of the North British 
Daily Mail, calls attention to a fact which cannot be 


Privy Council on Elementary Education in England 
contains several separate and independent Statementy 
of the progress of music in Schools, the Report og 
Education in Scotland does not even mention the 
subject. Considering, as the writer of this artic 
says, that although ignored by the several Inspector 
whose reports are published, many schools in variong 
parts of Scotland have been examined in yoga 
music, and the result of the inspection has been the 
gaining of the full grant of One shilling per scholar, 
the omission of any allusion to so important a branch 
of Education in the “Scottish Blue Book” appear 
somewhat singular. Into the superior merits of the 
Tonic sol-fa method, as opposed to that of Mr. Hullah 
—so prominently set forth in the article to which ye 
have alluded—it is no part of our intention now tg 
enquire; but we are decidedly of opinion that the 
matter is of too much importance to be passed over, 





We think it very questionable whether M. Hery 
attributes the failure of his “‘Ashantee Symphony” 
to the education of the people or to their want of it, 
For ourselves, it is a matter of much satisfaction to 
think that a “Promenade” audience will no lo 
listen to those descriptive military pieces which 
proved so attractive in the days of the late M. Jullien, 
Were the rage for such compositions to obtain, it 
would materially stimulate the efforts of those who 
advocate National arbitration; for assuredly one of the 
greatest blessings of peace, to musicians at least, is 
the absence of any encouragement to write “War 
Symphonies.” 





THE Prospectus of the Brixton Choral Society announces 
four concerts during the season 1874-5, at which the fol- 
lowing works will be performed :—The Rev. Sir F. A. G, 
Ouseley’s Oratorio, “St. Polycarp,” J. F. Barnett’s Can. 
tata, ‘‘ Paradise and the Peri,’ G. A. Macfarren’s Oratori 
‘‘ St. John the Baptist,” Spohr’s Oratorio, “Calvary,” 
Handel’s Oratorio, ‘‘Saul.”” The Society is, as usual, 
under the conductorship of Mr. William Lemare, who has 
for so many years proved himself a most able guardian of 
its interests. 


THE Monthly Concert of the St. George’s Glee Union 
was given at the Pimlico Rooms on the 4th ult. The 
choral portion of the programme included the “ Macbeth” 
music, “ Sir Knight,” “Softly fall,” ‘Fairy Song,” and 
“Good Night, Farewell.”” Miss Horder, Miss Janet King 
and Mr. Thurley Beale were very successful in a number 
of well-known songs. The programme also compri 
songs by Mr. Beaumont and Mr. Ellis, a pianoforte solo 
by Miss Clara Buley, a violin solo by Mr. F. Augarde, and 
a clarionet solo by Mr. E. Augarde. < 


Tue Prospectus of the Nineteenth series of Saturday 
Concerts at the Crystal Palace is unquestionably one of 
the most interesting yet issued; and, as—unlike those 
promising announcements of the Italian Opera season— 
the pledges are usually fully redeemed, the music-loving 
public may confidently rely upon hearing, during 
twenty-five performances promised, not only some of 
best standard compositions, but many which have never 
before been given in this country. Among the works 
selected for performance are the following:—Bach’s Sacred 
Cantata, ‘‘ My spirit was in heaviness,” for Solo Voices, 
Chorus, and full Orchestra; Suite for Orchestra in C : 
for the first time; Handel’s ‘‘ Allegro and Pensieros0, 
with additional accompaniments by R. Franz—first time; 
Two Symphonies by Haydn—both first time; Mozart's 
Adagio and Fugue in C, for Orchestra, Violin Concerto i 
D (both first time), and Jupiter Symphony; Schuberts 
Grand Symphony in C, No. 9; Overture and Selection 
from the Operetta of the ‘ Zwillingsbriider” (1819) ; “ Di¢ 
Allmacht,” song (Op. 79), adapted by Liszt for M 





too widely known, viz., that whilst the Report of the 
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: 
Mass No. 1 in C; Symphonies Nos. 1, 2, and 8—being 
those not played last season—with others of the Nine; 
ssohn’s Psalm xcv., for Solos, Chorus, and 
—first time; the Reformation and _ Italian 
onies; Schumann’s Symphony in C, and the 
anfred music; Weber's Jubilee Cantata, for Solos, 
Chorus, and Orchestra—first time; Spohr’s Symphony No. 
in E flat—first time; Hiller’s Dramatic Fantasia, for 
full Orchestra; Gade’s “Spring Fantasia” (Frithlings 
Fantaisie), for Pianoforte, Orchestra, and Solo Voices— 
first time; Joachim’s Violin Concerto in G—first time ; 
Brahms’s Serenade for small Orchestra, the ‘‘ Hungarian 
dances,’ arranged by the composer for full Orchestra 
—all for the first time; the Pianoforte Concerto; R. 
Wagner’s ‘A Faust Overture”’—first time; Selection 
from Lohengrin ; Liszt’s Pianoforte Concerto, No. 2 
fin A)—first time; Rubinstein’s Overture to Dimitri 
Donskoi—first time; Raff's ‘‘ Lenore’? Symphony, No. 
(in E)—first time; Lachner’s Suite, No. 6, for full 
estra—first time; Sir W. S. Bennett’s Symphony 
in G minor; P.F. Concerto, No. 4; Sir Julius Benedict’s 
New Symphony, No. 2, in C—first time; G. A. Macfarren’s 
New Violin Concerto (G minor)—first time; Henry H 
Pierson’s Overture, ‘‘Romeo and Juliet’’—first time; 
W. Holmes’s “ Jeanne d’Arc,” for Solos, Chorus, 
and Orchestra—first time; Rev. Sir F. A. G. Ouseley’s 
“ .? an Oratorio—first time; a Selection from 
ivan’s ‘‘Land and Sea”—first time; with works by 
J. F. Barnett, H. Holmes, H. Gadsby, and other English 
Composers. The artists already engaged are Madame 
Lemmens-Sherrington, Madame Alvsleben, Miss Edith 
Wynne, Madame Patey, Miss Sterling, Mr. Sims Reeves, 
Mr. Santley, Signor Agnesi, Mr. Vernon Rigby, Mr. Lloyd, 
H Foli, Madame Schumann, Madame Norman- 
Neruda, Madame Essipoff, Miss Marie Krebs, Herr Joachim, 
Mr. Wieniawski, Mr. Carrodus, Mr. Charles Hallé, Herr 
Pauer, Herr von Bilow, Mr. Franklin Taylor, Mr. 
Dannreuther and Signor Piatti. Everybody will be gratified 
to find that Mr. Manns retains his post of conductor. The 
first concert is announced for the roth inst. 


We are informed that Miss Emily Tate (the pianist) has 
lately been playing before the Court at Osborne; and, in 
tecognition of her talent, has been presented by H.R.H. 
the Princess Beatrice with a splendid gold watch, set with 


diamonds. 


WE extract the following paragraph from the Times of 
the 22nd ult. :—‘‘ On Saturday last the first meeting of the 
Worcester Committee of Stewards of the Festivals of the 
Three Choirs was held at Worcester. The Mayor of 
Worcester, Mr. Goldingham, presided, and Lord Hampton 
(who takes great interest in the continuance of these 
triennial meetings) was present. According to the usual 
order, next year’s festival will be held at Worcester, 
and hence the meeting at Worcester on Saturday. The 
meeting was with closed doors. Although two hours were 
occupied in debate, the only tangible result was the 
instruction of the Hon. Secretary (the Rev. T. L. Wheeler), 
te make the usual application to the bishop of the diocese 
to allow himself to be nominated president, according to 
precedent in such cases. When the reply is received in 
the affirmative (as it is hoped and expected to be), the next 

will be a formal application to the Dean and Chapter 
of Worcester to allow the use of the cathedral for the 
gratorios. Their decision will be awaited with some 
anxiety. Dr. Barry, one of the Chapter of Worcester, 
who, it will be remembered, preached the festival sermon 
at Gloucester at the close of the late festival, has just caused 
his sermon to be printed. He has also written an appendix 
in explanation of his opinions on the subject of holding 


the festivals in the cathedrals. After glancing at the chief 


grounds of objection raised to the old and the existing 
system, he proceeds to explain the scheme which he would 
substitute for the present one. He then applies himself to 

arguments which he is aware would be raised to his 
Scheme. First, as to the funds. He acknowledges at 
once that they could not hope to engage the greatest 
artists. ‘We could not afford to pay £350 to one singer, 
and £250 to another; we must dispense with some of the 











accomplished instrumentalists who now come down from 
London; we could no longer make our cathedral rival in 
this respect the Crystal Palace or Exeter Hall.’ But he 
has no fears that the charity will materially suffer. In 
conclusion, he does not see why the action of Worcester 
in this matter need necessarily determine that of Gloucester 
or Hereford ; and he adds :—“‘ The request for the use of 
the cathedral in 1875 will, I understand, be made almost 
immediately, and will, of course, receive the most careful 
and respectful consideration from the Dean and Chapter. 
Whatever the issue of that consideration may be, it is clear 
that some offence must be given to one or other of the 
parties opposed to each other on this vexed question.” 


Tue Third Annual Dinner to the Choir of St. James’s, 
Clerkenwell, given by Mr. T. Hastings Miller (organist), 
took place on Friday, August 28th, at the Crown Hotel, 
Broxbourne. Messrs. Culver and Goad, Churchwardens, 
and the Rev. J. H. Rose, Curate of the Parish Church, 
were also present. Mr. T. Hastings Miller occupied the 
chair, and the Rev. J. H. Rose the vice-chair. The usual 
toasts were given, and some vocal music was well executed 
by the choir. 


THE Plymouth Vocal Association, under the honorary 
conductorship of Mr. F. N. Lohr, announces the following 
works for performance during the coming season:— 
Handel’s “Messiah” and “ Judas Maccabzus,’’? Mac- 
farren’s “‘ St. John the Baptist,” and Cummings’s “ Fairy 
Ring.” 

Tue sale of tickets for the Leeds Musical Festival is 
proceeding very satisfactorily. On the first day for pur- 
chasing single tickets there was quite a rush for an early 
selection ofseats. According to present indications, Friday 
morning is the most popular, when Macfarren’s “ John the 
Baptist’ and Rossini’s ‘‘Stabat Mater” are to be per- 
formed. 


At the Harvest Festival at St. Mary’s, Haggerstone, on 
Sunday evening the 13th ult., the spacious church was 
crowded with an attentive auditory. The music consisted 
of Tallis’s Responses, H. Smart’s Service in F, Goss’s 
Anthem, “Fear not, O Land,” Handel’s ‘“ Hallelujah 
Chorus,” and Processional Hymns, Ancient and Modern, 
Nos. 223 and 360. The whole was finely rendered by St. 
Mary’s Choir. Mr. W. R. Coventry presided at the organ, 
and played a selection of well chosen voluntaries after the 
service with his usual ability. 


At the conclusion of Evensong on St. Matthew’s Day, 
the gentlemen of the Choir of St. Matthew’s Church, 
Upper Clapton, presented William Cockell, Esq., with an 
ivory béton and two volumes of Dr. Greene’s Anthems, in 
appreciation of his valuable services as Honorary Director 
of the Choir, coupled with the hope that he might long 
continue to retain his office, and maintain the Choir in its 
present state of efficiency. 


REVIEWS. 


CHAPPELL AND Co. AND SIMPKIN, MARSHALL & Co. 

The History of Music (Art and Science). Volume I. 
From the Earliest Records to the Fall of the Roman 
Empire. By W. Chappell, F.S.A. 

Wuite the “ Music of the Future” has of late been 
commanding the attention of at least a great portion of 
the musical public, Mr. William Chappell has directed his 
thoughts and researches towards the Music of the Past. 
But, whereas the ideal of our modern so-called reformers is 
to be realised in the resuscitation of the drama of ancient 
Greece, we question whether modern musical art will be 
greatly influenced by facts brought to light, concerning 
the systems of music prevalent among the ancients. 
Many a lover of the art, eager for information on the 
subject, has turned away from it, confused and disheartened, 
on reading such accounts as are to be found in the 
Histories of Sir John Hawkins and Dr. Burney, or in 
Boéthius’ elaborate, but hopelessly abstruse, work “ De 
Institutione Musica.’”’ Dr. Burney, indeed, at the very out- 
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set casts a gloom over the subject, calling it ‘‘a dark and 
difficult”’ one, that had “foiled the most learned men of 
the two or three last centuries.”” There were, however, 
not wanting writers of a more enthusiastic disposition who, 
not being encumbered by any real knowledge of the subject, 
and, consequently, in a position. to let their imagination 
have full play, spoke of the music of the ancient Greeks 
as something far surpassing in sublimity anything which 
modern art could produce. The truth is that, old as the 
cultivation of music, as art and science, may be, the study 
of its histoty is of comparatively recent date. The above- 
named works of Hawkins and Burney are, in fact, little 
more than copious collections of historical material, 
valuable chiefly, when relating to periods immediately pre- 
ceding that in which they wrote. Since the appearance of 
these works the number of detail-studies has vastly 
increased. The last fifty years have laid open to Egyptian 
scholars a mass of inscriptions and monuments, which 
leave no doubt whatever of the cultivation, in an advanced 
state, of music among that ancient nation. On the other 
hand the correctness of interpretation of Greek authors 
upon music, on the part of Boéthius, Meibomius and 
others, has long been questioned by German scholars, who 
have published a number of essays bearing on the point. 
Thus there is an enormous quantity of material awaiting 
the sifting hand of the historian, who would combine in 
himself the qualities of a good musician and sound 
scholar—who would have the courage to abandon leading 
strings, to follow which had been the easy task of former 
compilers. 

Mr. Chappell possesses all these qualities, and in 
no common degree. His exposition is throughout lucid, 
and his arguments perfectly legitimate. His manner of 
going to work at once enlists our sympathies. Discarding 
all pseudo-authority, wherever it offers information at 
second hand, he turns at once, as a true student of 
history, to the source. Wading again through the 
treatises of Plato and Aristotle, aided by a general know- 
ledge of music, which the savant Boéthius for instance 
never possessed, he is enabled to arrive at interpretations 
which, in some cases, throw an entirely new light upon 
the subject of the Greek systems. It is, of course, im- 
possible to give anything like a fair resumé of the views 
expounded in this important volume, within the limited 
space of areview. We must content ourselves with just 
touching upon one or two of the main features. 

Ex Oriente Lux ; to Egypt Mr. Chappell traces the origin, 
not only of the Greek octave system in its perfection, but 
of harmony itself. There is, indeed, a decided tendency 
among a portion of modern scientific men, to look for the 
roots of all the most important elements of our knowledge 
and civilisation in the East. We are not prepared to deny 
the existence of some kind of harmony, even among a 
nation at whose musical capacities we can guess merely by 
the variety and construction of their musical instruments, 
as represented by their artists. But supposing the painters 
of that period to have made the accuracy of detail a special 
study, we do not quite see, why a painting, representing 
three Egyptian flute players performing on flutes of 
different lengths, should be ‘a proof, amounting to 
demonstration,” of the use of harmony among the founders 
of the Pyramids. We feel more ex rapport with our 
author, when he deals with the Greek octave system, 
which, he thinks, was introduced into Greece from Egypt 
in the seventh century B.c. This explanation and re-con- 
struction, as it were, of the Greek scales, is indeed among 
the chief merits of Mr. Chappell’s book. It is perfectly 
plausible, and backed up by sound and solid reasonings. 
It shows the Greek system to have possessed a vitality, 
and, to some extent, an elasticity, which in itself constitutes 
prima facie evidence of the use of harmony within its 
limits. There is, however, more direct proof than this, 
and here we cannot do better than quote Mr. Chappell’s 
admirable translation of a passage in the Laws of Plato, 
as bearing directly on the question. ‘ Both the player on 
the Kithara and the learner,” says Plato, ‘“ ought to avail 
themselves of the sound of the lyre, for the sake of the 
exactitude of its notes, to play in unison with the voice, 
note for note. But, as for playing different passages and 








flourishes upon thé lyre, when the notes for the instrument 
vary from those intended for the voice—or, when clog 
intervals of the chromatic and enharmonic scales ap 
opposed to the wider intervals of the diatonic—also, when 
there are quick to slow, or high to low notes, thus making 
varied harmony, or running together in octaves. And jg 
like manner, as to adapting the manifold diversities gf 
rhythm to the notes of the lyre, it is unnecessary that alj 
these things should be learned by those who have to acquig 
a serviceable knowledge of the art and science of music 
within three years, on account of the speed thatis 
demanded—for opposite principles, confusing one an 
cause slowness in learning.” ‘Three years,” the trang. 
lator justly adds, “‘ would not have been required only tp 
learn to accompany the voice in unison with the lyre” 
There is, however, no attempt on the part of Mr. Chappell 
to define the extent to which harmony was practised ig 
ancient Greece, and, unfortunately, the only remnant of 
melodies of unquestioned Greek origin is not calculated to 
create a high opinion of the music of the period to which 
they belong. The three hymns, dedicated respectively to 
Calliope, to Apollo, and to Nemesis, which were first timed 
and barred by Burette in 1720, and afterwards re-printed, 
with slight modifications, by Burney, Forkel and other, 
are here published with Mr. Chappell’s notions of the 
rhythmical arrangement of syllables ; two of them having 
been harmonised by Mr. G. A. Macfarren. It may, how. 
ever, be fairly questioned, whether the result is Gregk 
music. That, in spite of the difficulties Dr. Bumey 
encountered in the matter, these melodies can be ha. 
monised, does not, indeed, prove very much, seeing that 
the airs of the most savage nations are susceptible of 
harmony. But, by making such tunes form part ofa 
modern tissue of harmonies, they become an essentially 
modern piece of music. Besides, if it be true that thes 
remains of Greek music were originally harmonised, arewe 
quite sure, presuming the parts to have been written 
separately, that they represent really a melody, and nota 
portion of the original harmony ?—A good deal of space 
in Mr. Chappell’s work is, of course, occupied bya 
descriptive account of the musical instruments of the 
ancients. This is not the least valuable portion of the 
book, and one replete with interest even to the amatemr, 
who cares little about the Greek octaves, and who may, 
perchance, consider the above-mentioned hymns vey 
harmless specimens of art indeed. Glancing at the 
admirable illustrations of a variety of instruments, whith 
abound in this volume he will regret being unable 
call into life again the hand which made them speak; 
he will long for an air, sung by ‘‘a Greek maiden, a 
companying her voice upon the lyre or other instrumedt 
of the harp kind” which, according to Mr. Chaj 
“could hardly be distinguishable from the minor ais@ 
modern Europe.” How soon it would settle all om 
troversy, clear away all difficulties! As it is, we have 
to content ourselves with reading aright the 
writers concerning the theory of the art in their days; 
listen, as it were, with our eyes, in determining the musk 
capacities of the many instruments of sound of which 
representations have been handed down to us. To shape 
these materials into anything like a consistent whole# 
indeed an arduous task, and Mr. Chappell has proved hit 
self fully equal to it. Inasmuch as a “ History of Muse 
should be a sympathetic and comprehensive picture of 
position occupied by the art at a given period, showinghow 
far it penetrated the national and social life of a 

such a history, as regards the ancients, has yet t0 
written, But Mr. Chappell’s book will, we think, prt 
the groundwork for such a future historical picture. He 
has had to remove a mountain of misconceptions and mit 
representations on the part of those, who spoke W 
supposed authority, before he could prove that the subjet 
with which he was dealing is not such a “ dark 
difficult ” one after all. 


ctenlinbe 
NoveEtto, EWErR AND Co. 


The Pilgrimage of the Rose. Cantata; founded om@ 
Poem by Moritz Horn; the English adaptation by Mi 
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ouisa Vance. The music composed for Solo Voices, 
Chorus and Orchestra, by Robert Schumann. 


“However opinions may differ as to the value of the more 
t works of Schumann, there can be no question 

that in his Cantatas there is a vitality which must ensure 
for them an undying popularity. His “ Paradise and the 
Peri” is growing rapidly in the estimation of all good 
in this country ; and when the “ Pilgrimage of the 

” shall have become more extensively known, an 
result may be confidently anticipated. The poem 
which the Cantata is founded, by Moritz Horn, is one 

jally suited to inspire the genius of Schumann; and 
inits English form, the beauty of the original is so well 
ed that we can scarcely imagine the music not to 

have been written to the words. A Rose—so runs the 
story—hearing youths and maidens singing of love, sighs 
tobe a mortal, and the Queen of the Fairies grants her 
wish by changing her into a beautiful maiden, giving her, 
atthe same time, a magic rose which she is to retain in 
her possession, or at once forfeit her human existence and 
return to her former state. A grave-digger, who is pre- 
ing a grave for a young girl, tells her a sad tale of 
love, and a dirge being sung around the grave, 

the poor Rose mingles her voice with those of the mourners. 
by the parents of the maiden whose funeral she 

has witnessed, a forester falls in love with and marries her. 
When she becomes a mother, her earthly mission is ful- 
filled, and, placing the rose in the hand of her child, she 
isborne away by angels. The opening Chorus, for female 
wices, is extremely beautiful, a charmingly melodious 
Canon on the octave giving an additional interest to a 
movement which is replete with effect. The tenor solo, 
with which is interwoven a Chorus of Fairies, is an 
admirably dramatic piece of writing, the flowing melody 
for the single voice being skilfully contrasted with the 
sparkling elfish chorus and its delicate accompaniment of 
semiquavers. The whole of the next movement, in which 
the Rose, the Fairy Queen and the Fairy Choir take part, 
iswell sustained ; and the sudden change of key at once 
femoves us to the regions where the Rose-maiden is 
destined to commence her mortal life. The tenor voice— 
towhich is assigned the continuation of the story when 
the characters are not themselves singing—now proclaims 
the breaking of day, and Rosa, awaking as if from a dream, 
ascends a hilly path, and is turned away from a cottage 
where she begs for shelter. All these incidents have a 
sympathetic musical colouring which cannot be too highly 
piaised; the duet with the cottager, especially, being 
tacellently treated. No. 7 contains some of the most 
} Music in the Cantata, a beautiful enharmonic 
modulation from A flat to E major introducing Rosa’s first 
question to the grave-digger—‘‘ For whom this grave so 
» 80 deep?”—and the contrast between the two 
chatacters throughout the scene being admirably preserved. 
The long holding notes of the dirge—in which Schumann 
is bold enough to show us that two consecutive fifths 
ween the soprano and bass may have a fine effect—with 
the'solo of Rosa occasionally stealing in, is deeply pathetic. 
after a musical dialogue and a short Prayer for 

#a, a Very original Chorus of Fairies occurs, the theme 
of which, with its charaeteristic accompaniment, will no 
make it a general favourite. This ends the first 
Some conversational passages commence the second 

Part, which are broken by a brief, but melodious duet for 
10 and Contralto; then, after a Tenor solo, we have 

a4fine Hunting Chorus, in which an effective use is made 
horns. As a Part-song, even detached from the 
vantata, we imagine that this piece must make its way 
ithe concert-room. The next important number is a 
be-duet between Rosa and the young Forester, the 
simple beauty of which is aided by a flowing triplet ac- 
companiment. This is followed by ashort Chorus, a Bass 
and a duet for Soprano and Contralto, and then 
occurs an excellently written five-part Chorus, the effect of 
would no doubt be much heightened by the 

Stral parts, prominent use being evidently made of 

Me wind instruments. The double pedal commencing No. 
% gives the true pastoral character to this beautiful and 
















highly dramatic movement; then some melodious phrases 
for Soprano and Tenor lead into the final Angelic Chorus, 
for Soprani and Alti, which has a graceful theme, with a 
delicate triplet accompaniment throughout. We can 
scarcely imagine that so exquisite a work as this will long 
be allowed to remain in obscurity. Choral Societies will 
consult their interest by placing it at once in the programme 
of the coming season, and amateurs may rest assured that, 
as a drawing-room Cantata, with Pianoforte accompani- 
ment, its success is certain, 


Te Deum LaudamusinG. A Village Te Deum. Com- 


posed by T. Richard Matthews, B.A. 


Tus has the merit we have commended in some other set- 
tings of the Canticles, of reflecting the sense of some passages 
on the text of other passages, by repetition of the music 
to which the earlier are sung, and so giving greater force to 
the words, and far greater interest to the music, than either 
can have when phrase after phrase is fitted always to new 
matter. The music of the opening recurs, for instance, 
at ‘‘ Thou art the King,’’ showing that to set forth the 
Divine glory is an act of praise; and again at “‘ Day by 
day,’”’ renewing the original idea of the hymn at the 
outset of its last section, appropriately to the identity of 
praising and magnifying. A good incident is the modula- 
tion into C, which gives brightness to the declaration, 
‘* Thou didst open the kingdom of heaven.” The modu- 
lations that follow, into A flat, into D flat minor, into F 
minor, into G minor, into A minor, and into B major, are 
some of them irrelevant to the original key of G, and the 
course, if practicable to village choristers, can scarcely be 
comprehensible by village audiences. The piece is to be 
sung principally in unison, the heavenly song being dis- 
tinguished from the rest by the vocal harmony to which it 
is set. It is simply and correctly harmonised, and is 
certainly to be regarded as a work of merit. 


Te Deum. Harmonised on the seventh and first Gre- 
gorian tones by Edgar Adams. 


THE monotony of the manifold repetitions of the Plain 
Song is ingeniously relieved by the varied counterpoint for 
voices as well as for organ in this arrangement. Another 
and a very good variety of effect is made by the change of 
key, from G to E flat, for the verses beginning, ‘‘ When 
Thou tookest upon Thee,” and this induces another 
contrast when the original key is resumed, at ‘“‘ Day by 
day.” The skilful author has made a slip in allowing him- 
self the richness of the B flat in the chord of the augmented 
6th on E flat, which goes, in 5ths with the bass, to A in 
the ensuing chord of D, and this he will surely amend when 
the work is reprinted. If a certain class of the clergy 
will have what they choose to call Gregorian music in their 
churches, in defiance of musical taste and historical con- 
sistency, they will do far better to let it be accompanied 
with such harmonies as are here given, than with the 
chromatic chords that are set to it by some arrangers, in 
exposure of their own contrapuntal inability, and in direct 
opposition to the character of the melodies. 


Te Deum Laudamus. Composed by William Taylor, 


Mus. Bac., Oxon. 


Tus piece is composed for “ Parish choirs and choral 
festivals,’ and so, in its variable use, the old axiom is 
reversed, for the lesser includes the greater—that is, being 
practised by parish choirs, many of these may gather 
together and sing it ata festival. We cannot say much in 
its recommendation, and our one little word is—easy— 
which is of serious importance to single and manifold 
parishes. It is not incorrectly written, and this too, is 
saying something, when the difficulty is considered of 
writing what is facile for performance. The multitude of 
settings of the Canticles that are now in course of almost 
daily issue, is marvellous; there must be enough in circu- 
lation to furnish a separate composition for every church in 
the kingdom. Were all of high merit, it would be impossible 
to select sufficiently few for average purposes, and fortune 
is therefore to be thanked for sending some specimens that 
rise not above mediocrity. 
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A Short Festival Setting of the Magnificat and Nunc 


dimittis. By J. Stainer. 
Tuis service was written for the Anniversary of the Sons 
eof the Clergy in 1873, and it tells well for the energy of 
the chief musician in our London Cathedral that he was 
ready to illustrate one of the most important solemnities 
that proveth the value of the superb edifice, with music 
appropriate to the occasion. It calls into play the largest 
resources of voices and organ; its aim is to give the grand- 
est expressjon to the text that is compatible with its limited 
length; and the technical means employed init are character- 
istic of the latest style. The purpose must be applauded, 
of appropriating to this class of composition one of the 
principles of musical construction, which is entirely absent 
in the works of the elder church writers, and has been too 
little regarded in the productions of times since the art of 
form has been developed in secular music—we mean the 
recurrence, at some later period of the plan, of an idea 
that has been previously presented, a device which is always 
impressive and may often be used to enforce the expression 
by reflecting the sense of one passage in the text upon 
another. Thus, in the Magnificat, the ‘ Glory” is set 
to the same music as the opening words, admirably indica- 
‘ting that to give honour to the Father is truly to magnify 
the Lord; and again, we are reminded, at ‘‘ He remember- 
ing His mercy,” with beautiful pertinence, that ‘ His 
mercy is on all them that fear Him,” by the repetition, in 
a-modified shape, of the same phrase. We fail to perceive 
what may be implied by the extreme modulation, from E 
into F, that introduces the earlier of these, since there is 
no extraordinary change of feeling from the declaration 
that ‘‘His Name is holy,” to the acknowledgment of 
“* His loving forgiveness.” It is, we think, an oversight in 
the design of the setting of the prior canticle, that it has 
two conclusions in the key of E, the dominant of the 
original, namely, at “ Holy is His Name,” page 3, and at 
«« Abraham anid his seed, for ever,” page 7, the consequence 
of which is an undesirable effect of length, and an 
irresistible notion that the intervening music might be 
advantageously omitted. The author appears to be 
insensitive to the effect of consecutive 7ths, whichis worse 
upon some ears than any progression of 8ths or even 5ths, 
for they occur repeatedly in the course of the work—for 
instance, at page 1, score 3, bar 1, where the treble has 
E D over the F E of the tenor; at page 8, score 1, bar 1; 
and at page 7, score 1, bar 3. Another questionable piece 
of part-writing is the progression of 7ths to 8ths—B re- 
peated while C$ goes to B below it, as at page 1, score 3, 
bar 5, and elsewhere. Yet one more progression calls for 
remark, because of its rarity, if not of its loveliness; this 


is the proceeding from gth to 2nd, ce 1 as at page 6, 


score 1, bar 5, and score 2, bar 6. It is to be wished that 
there is no sanction for these peculiarities in the com- 
poser’s treatise on harmony ; because, whatever latitude he 
may allow himself in such matters, it would be infinitely 
dangerous to give any warrant for freedoms of the kind to 
young students. 


Magnificat for a High Festival, to a modern form of the 
fifth tone, with vocal harmonies and organ accompaniment. 
By the Rev. Christopher Thompson. 


THIS arrangement was made for the meeting of the 
Peterborough Choral Association in 1873. With very 
ample opportunity to explain to the performers its compli- 
cations of time, of vocal distribution, of what is to be 
played and what omitted on the organ, and other details, 
it may have a good effect with a very numerous assembly 
of singers; but a more straightforward treatment of the 
subject would be very far likelier to go well, with executants 
gathered together from various localities for a single 
occasion. 


Regina Celi. Composed for the Religious of the Sacred 
Heart at Roehampton by Wilhelm Schulthes. 

Tus is written for what are conventionally called 
‘four equal voices,” which means, four voices as 
unequal as variety of compass can make them. It is, in 
truth, to be sung by ladies only, with high, medium, low, 





and very low voices, to the accompaniment of the 
and harp, the latter being discretionary, but 
enriching and diversifying the general effect. Some 

of it are for chorus and some for solo voices. The cop, 
position is particularly melodious, and the harmony jg gf 
that kind which will be acceptable to everybody, and yij 
be truly charming to listeners of good taste but modera 
schooling. We do not like the progression from th 
diminished to the perfect 5th, and from the 7th to the §ih 
at page 18, last chord, and page 19, first chord; but, My 
Schulthes may answer, in the words of a recent reviews 
of a review in these columns, ‘I do,”’ and we haveari 
to assume this before it is stated, since, if he had no 
liked, he probably would not have written the passage i 
question. After all, it is not a couple of chords or, 
doubtful progression that annul the merit of a musicd 
composition, and there is abundant matter in the pieg 
under notice to draw the attention from a single incident 
The motet will be highly interesting to the singers, and 
hence is certain of an efficient performance, for it presents 
no difficulties ; and, this certainty fulfilled, it cannot by 
please an audience. It is capitally fitted to the p 

for which we suppose it to have been designed, namely, 
the practice of the ladies of a conventual establishment, 
or of the school they teach, and it is as well the most 
important as the best of the many pleasing compositions 
from the same hand with which we have lately met. 


“O Lord, Who hast taughius.”’ Ashort Anthem for Trebk 
Solo and Chorus. Composed by T. Osborne Marks, 

THE author of this little piece is the Organist of 
Cathedral, and is one of those who received the title of 
Doctor of Music at the last examination in Dublin Uni 
versity. The anthem makes no parade of scholarship; bt 
it is a far better use of learning to write with purity, tha 
to make a vain display of extreme harmonies, imitative 
points and contrapuntal complications. Perhaps the most 
difficult thing is to write simply and interestingly at the 
same time, and this is here accomplished. A pleasing 
variety of effect arises from the interspersion of the 
generally prevailing choral form with occasional solo 
phrases. The text is the Collect for Guinquagea Sun. 
day, and its supplication for the gift of charity is expressed 
with true feeling. 


Songs composed by F. Mendelssohn-Bartholdy. Edited 
and in greater part translated by Natalia Macfarren. 8. 
Edition. 

By the publication of this volume in ‘ Novello’s Com- 
plete Octavo Edition” the whole of Mendelssohn's vol 
solos are placed within the reach of the general public fo 
the price of a couple of the common-place ballads of the 
day. In our notice of the Folio edition of these songs 
commented upon the skilful manner in which Madam 
Macfarren had re-translated some of those already identified 
with the words of Mr. Bartholomew ; and we should agai 
mention that ‘‘ But the Lord will gather,” and “ Thou 
hast doomed man to die” (the latter originally compos 
for the Oratorio, ‘‘ St. Paul,’ but replaced by “I pe 
of Thy great mercy,”) have never been published 
Messrs. Novello’s first edition of the composer's song 
appeared. There can be no doubt that a very 
re-action in favour of classical vocal music (if we may 
such a term for what is intrinsically good) is now 
in; and if singing-masters will only help forward the goo 
cause by guiding, instead of yielding to, the taste of thei 
pupils, there will be little fear of the result. The issue 
these beautiful songs in an octavo form is a proof thats 
popular edition is now called for; and many almost ut 
known hitherto will now we hope shortly become as popolat 
as the few which have already become the favourites of the 
concert-room. 










J. B. CRAMER AND Co. 
The loved can ne'er be lost. Romance. Written 
H. B. Farnie. Composed by A. Warlamoff. 
AvtuoucH this forms No. 2 of “Cramer's Standatl 
Russian Songs,” it is as like an English ballad as @ 
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Lord Christ, when Thou hadst overcome. 


QUARTETTO, ARRANGED FROM HAYDN BY VINCENT NOVELLO. 


ENGLISH ADAPTATION BY THE REY. J. TROUTBECK. 







London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 85, Poultry (E.C,). New York: J. L. PETERS, 599, Broadway. 
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HILES’ SHORT VOLUNTARIES 


FOR THE ORGAN. 


Volume IV., bound in cloth, = 6d. ; 


BOOK XXVIII. 


Jerusalem! Golo and Chorus (Gallia) Ch. Gounod 
Larghetto (Duet for two violins) * Spohr 

And if to death. Air (Susanna) Handel 
Freue dich, erléste Schaar. Cantata J. S. Bach 
Bourreé (Suite IV. for Violoncello) J. S. Bach 
Prelude.. Dr. J. Mendel 
Isaac’s Meditation at Eventide. (Rebekah) J. Barnby 
He is like a lamb. Chorus (S. Peter) Sir]. Benedict 
To Thee Cherubin (Festival Te Deum) A. Sullivan 
The Lord will comfort Zion. Anthem ... Dr. H. Hiles 
Lord Jesus, Thy dear Angel send. Choral J. S. Bach 


Ah, my spirit (R. Keiser’s Passion Music) Melody, a.p. 1649 
As bright the star of morning gleams. Choral Mendelssohn 


BOOK XXIXx. 


Andante Grazioso (Sonata) Mozart 
Barcarole (Op. 135) Spohr 
Sing of judgment, (Lauda Sion) Mendelssohn 


Father ! scorned and slighted. Semi-chorus 
of Angels (The Prodigal’s Return) Rev. H.F. Limpus 


He remembering His mercy(Service in D).... Dr. Garrett 
Who shall be fieetest. Chorus of Damsels 

nena ‘ oe J. Barnby 
Adagio (Quartett) . A ra Kozeluch 
Agnus Dei (Messe ee) or Ch. Gounod 
Aria .... ig -- Mozart 
Sleep, my beloved. "(Christmas Oratorio) ... J. S. Bach 
Chant of the Pilgrims in sight of Jerusalem J. Hasse 

BOOK XXx. 

Lord, at all times I will bless Thee. Mendelssohn 
Adagio (Sonata, Op. 15) ass J. B. Cramer 
The Bride’s March (Rebekah) ... . Barnby 


Rend your heart (The age 's Return) Rev. H. F. Lions 


Aria «- Gluck 

Therefore will I offer (from an Anthem) .. Dr. H. Hiles 

Old French Melody. 

Fallt mit Danken. (Christmas Oratorio) ... J. S. Bach 

They, Lord, who scoff. Chorus (Athalie)... Mendelssohn 

Gieb, dass ich thu’ mit Fleiss. Choral. J.S. Bach 
BOOK XXxI. 

Adagio espressivo (Sonata) J. L. Dussek 

Barcarole (Sonata) ..» Spohr 

The Lord will not turn His face (S. Peter) Sir.J. Benedict 

Thy bonds, O Son of God. Choral J. S. Bach 

Andante con moto (Symphony in B flat)... F. Schubert 


O Lord, my God. Choral. Reinhard Keiser’s ) Melody 
Passion Music A.D. 1604 
Fear, or doubting. Chorus (Rebekah) J. Barnby 
Ach, mein herzliebes Jesulein. Choral J. S. Bach 
He in tears that soweth (A —_ of victory) Ferd. Hiller 


Asin oc... GustavMerkel 
Andante (Sonata, Op. 120) F. Schubert 

Ye who from His ways have turned. Mendelssohn 
The Lord be a lamp. Chorus (S. Peter) SirJ.Benedict 
Choral (Op. 66) Mendelssohn 


Praise the Lord, O my soul. Anthem 
BOOK XXXII. 

Adagio un poco moto (Op. 73) ... Beethoven 

Andante Grazioso (Quartett Op. 74, No.2) Haydn 


Sir John Goss 


Andantino (Offertoire) Batiste 

Lo! day’s golden glory (Rebekah) J. Barnby 
Morgengruss . F. Schubert 
Comfort the soul of Thy servant. .- Dr. Crotch 
Within yon gloomy manger. Choral J. S. Bach 
Andante, (Op. 89) . ... Mendelssohn] 
See the Lord of Life and Light. Choral J.S. Bach 
Ave verum : . Ch. Gousod 
O mighty King. Choral (Passion, S. ¥ohn) J. S. Bach 











Aria 

Dies hat er Alles uns gethan. 

Gavotte 

Thy will, O Lord, be done. Choral 

Voluntary, Andante 

Break forth, O beauteous heavenly light. 
Choral (Christmas Oratorio) 


Choral 


They that crohs much tribulation. Choral 


Bourrée 

“BOOK XXXII. 
Heaven and the earth display (Athalie) 
Larghetto (1st Double Quartett) 
Old French chanson. 17th century. 
Who would not fear Thee. Chorus (S. Peter 
Lead me in Thy righteousness. 
Thou anointest my head. From an Anthem 
Musette (Suites Anglaises} eae 
Minuet . 
Adagio (Quartett) es “ 
Voluntary. . Allegro Moderato 
Peter, faithless, thrice denies. Choral 
Thranenregen 
O wondrous love. Choral (Passion, S. ohn) 
Thou didst free them from ~shipaeaine 
Moderato quasi Adagio (Sonata) 


BOOK XXXIV. 
Choral (Op. 58) . : 
O Love the Lord. Anthem .. 
Ich will dich mit Fleiss bewahren. 
Musette 
Religious March (King Stephen) 
Chorus of the Apostles and holy warriors 
Then went the daughter of Jephthah 
The Pilgrim’s Home. Hymn. 
O Lord, who dares to smite Thee. 
Allegro (Fantasia) oF 
Voluntary 
Andante con moto ‘(qth Symphony, Op. 90) 


Choral 


Choral 


also in Nine Books, Is. each, 


Spohr 
J. S. Bach 
Gluck 


~ J. S. Bach 


J. S. Bach 
Mendelssohn 
J. S. Bach 


Mendelssohn 
Spohr 


) SirJ.Benedict 

Dr.S.S.W, 
Oscar Bolck 
J. S. Bach 
Handel 
Kozeluch 


J. S. Bach 
F. Schubert 
J. S. Bach 
Mendelssohn 
Kalkbrenner 


Mendelssohn 
A. Sullivan 


Beethoven 
F. Schneider 
Carissimi 
E. H. Thome 
J. S. Bach 
A.P.F.Boély 
” Léfebure- Wély 
Mendelssohn 


Now the clear beams. Chorus(King Stephen) Beethoven 


Thou wilt keep him in perfect peace. Anthem 
Prelude 
The floors shall be full of wheat. Anthem 


BOOK XXXV. 
Andante (Sonata, Op. 27, No. 2) 
Hear my prayer. Psalm 
O for the wings of a dove. 
Sanctus (Mass No. 16) 
Benedictus (Mass No. 16) 
Voluntary 
Andante Sostenuto (Op. Cy ge 
Fear not,O Land. Anthem ... 


Psalm 


Aria... 
Deliver me, oO Lord. “Anthem . Fe 
‘ore O woe! Chorus (Das Weltgericht) 


Up! up! this is the day. mes 
Within ourinmost being (Passion, S. ¥ohn) 


Though helpless I came. Aria (¥0b) 
BOOK XXXVI. 

March .. 

Adagio (Sestetto, Op. IIo) 

Voluntary 

Lied ohne Worte (Op. 102) 

Prelude.. 


March (Cornelius) Op. 108, 

Aria Patetica . 

I will wash my hands in innocency. Anthem 
Voluntary “ ade si 


LONDON: NOVELLO, EWER AND CO.,1, BERNERS STREET (W.), AND 35, POULTRY (E.C.) 


Dr.S.S.W 
Julius 
Sir John Goss 


J. B. Cramer 
Mendelssohn 
Mendelssohn 
Mozart 
Mozart 

W. Walond 
Mendelssohn 
Sir John Goss 
Kalkbrenner 
Dr. J. Stainet 
F. Schneider 
C. Reinthaler 
J.S. Bach 
W. Russell 


Gluck 

Mendelssohn 
J. Battishill 
Mendelssoha 
A. W. Bach 
Mendelssohn 
Kalkbrennet 
E. J. Hopkins 
Max Keller 
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‘8 be imagined. The melody, however, is exceed- 
tooly attractive, and the accompaniments unexceptionable 
throughout. There is much eloquence in the broken 

s marked ‘ Recit.,”’ and the repetition of the words 
at the conclusion of the verses adds materially to the 
intensity of their expression. We see, by the list, that 
there are already six songs published in this series. 


Les Défauts de Facotte; Opéra de Robillard; pour 


Piano. 
Le Pont des Soupirs; Opera de Offenbach; pour Piano. 
Par J. Rummel. 


Turse two Operas have furnished Mr. Rummel with 
some very pleasing subjects, which he has certainly treated 
with much skill. The passages are extremely refined, and 
lie well under the hand. In the first piece the ‘“‘ Andante,” 
in G, has an elegant little variation, which may be 
recommended as good practice for young players, and the 
Waltz makes an effective Finale. The airs in the second 
piece are more familiar, and will no doubt be welcomed in 
their present attractive form by the numerous lovers of 
Oflenbach’s music. The Barcarolle and Serenade are 
included in the selection; and the unobtrusive ornaments 
introduced by the arranger unquestionably set them off to 

advantage. Both pieces thoroughly fulfil their 
intended purpose, and may be commended as amongst the 
best of Mr. Rummel’s unpretending little Fantasias. 





R. Cocks AND Co, 


“Sound the Trumpet in Zion.” Full Choir. Words by 
§.C, Hall, Esq., F.S.A. The music composed by Brinley 
Richards. 


Tue broad, clear, rhythmical tunefulness of this piece 
will secure it a welcome in many a place, and ensure it a 
irited performance by singers who would make little 
or none, in music that was less marked in accent 

and less defined in character. The harmony is as capital 
as the constantly paramount melody with which it is 
always in keeping, having a sufficient spice of modern 
tects to give it brightness and vigour, but being totally 
fee from extravagance of any kind. To one point we 


object, the consecutive 7ths, oe between the treble and 


alto at page 16, last bar of score 1, and first bar of score 2. 
Itis marvellous—but the world is full of marvels—that 
musicians who have a devout abhorrence of two sths in 
succession, and therein evince a just reverence for the rules 
of our forefathers, can still write the infinitely uglier pro- 
pression of two 7ths between the same parts, with a 
seeming imperception of its harshness, against which the 
old law-givers made no rule, as if they deemed it too bad 
for anyone to need telling that it might not be written. 
We could wish that the composition were somewhat 
, but it is obvious that the composer has been 
hampered by the great length of his poem. Mr. Brinley 
Richards is well known for his successes in other branches 
of music, and if he write sacred pieces like the present, 
will deserve to become equally popular in a new 
ent. 





JosEPH WILLIAMS. 


We roam and rule the sea-—The Homeward Watch.—The 
Outward Bound. 


Words by W. C. Bennett. Music by J. B. Waldeck. 


TueseE three vocal pieces—forming a set of “Sea Songs” 
—although unequal in merit, are extremely vocal, and have 
Set with a due appreciation of Mr. Bennett’s very 
excellent verses. No. 1 is the feeblest of the series: the 
Melody is trifling and the accompaniment does not enhance 
it attraction. No. 2 is a good song, simply and effectively 
harmonised. We like the modulation into G minor at the 
conclusion of the first page ; and the change into the tonic 
_ Minor, on the words ‘And, she, in the darken’d chamber” 
exceedingly appropriate. The last of the set is decidedly 
the best. “The Outward Bound” has a true sea flavour, 
and it indeed appears strange that he who wrote No. 3 





could write No. 1. 
character, and the phrase in the tonic major steals in with 


The subject, in A minor, is full of 


much freshness. Good singers with baritone voices, who 
can fully enter into the spirit of this composition, may 
make it extremely effective. Songs of the sea are now so 
rare that we are pleased to call attention to this series. 
The maudlin ballads on the domestic affections which have 
so long flooded the market have now we think reached the 
climax of absurdity; and because we regard the songs 
before us as a healthy protest against such works, we are 
induced to give them more attention perhaps than their 
intrinsic value might warrant. 





CHAPPELL AND Co. 
The voice I loved. Song. Words by Louisa Gray. 
When shadows flee away. Song. Words by Gordon 
Campbell. ; 
Composed by Cotsford Dick. 


THESE two songs evince much talent both for melody 
and harmony, the first, especially, being well suited for 
vocalists who are content with a simple setting of simple 
words, and can take the upper A flat without an effort. 
The accompaniments are well written throughout ; but the 
composer, whom we presume to be an amateur, will, we 
are certain, thank us for telling him that the F sharp in the 
second bar of the symphony (against the A natural), should 
be G flat. The second song is somewhat laboured. We 
do not object to the harsh pedal chord which commences 
the symphony, but do not like the chromatic progression, 
in contrary motion, in the third bar, the ascent from the 
last chord of the bar to the first of the next having to us 
a particularly unpleasing effect: nor can we reconcile 
ourselves to the transition from F sharp minor to A minor, 
in the gth bar of page 2, even admitting that the words 
‘“Now comes a deep, dark sleep, love’? demand an un- 
expected change of key. The unusual chord at the 
opening of the symphony convinces us that Mr. Dick is 
fearless of criticism; and where perfect reliance can be 
placed upon your own genius, this is a commendable 
quality, as the history of music has sufficiently shown us; 
but we counsel all young composers to remember that the 
greatest of their predecessors in the art have always com- 
menced their career by adhering to established models. 





WEEKES AND Co. 


Gethsemane. Written by L. H. F. Du Terraux. 
posed by Frederic Rivenall. 

Tuts song shows that its composer has much feeling for 
sacred music ; and if in parts somewhat laboured, every 
phrase proves that the words have been well studied. The 
symphony, which is perhaps somewhat too long, prefaces 
with effect the voice part, a smooth melody, accompanied 
at first with detached chords. The Accelerando phrases 
leading to the burst in G major, marked Appassionato, con- 
tain some good writing ; but we imagine that in the second 
bar of the accompaniment on page 4, a {f is omitted before 
the bass. The concluding chorus in unison is a good 
point; but the final phrase is somewhat tame, and will 
sound even more so when sung by a number of voices. 
The copy we have noticed is in B flat, but the song is also 
published in D flat. 

Voices, happy voices. 
pressly for Sunday School Festivals. 
Solomon. 

THE title-page of this composition tells us that it is No. 
1 of ‘*Sunday-School Lyrics.””> We presume that we 
must not be too critical upon music written for Sunday- 
Schools; but it appears to us that a solo with four {semi- 
quavers upon the syllable ‘‘ youth” is hardly suited for 
voices in the course of training. One part is marked tobe 
sung by “ boys” and another by “girls ;” but the chorus 
is written for Soprano, Alto, Tenor and Bass, as if 
intended for adults. 


Com- 


Solo é Dialogo. Composed ex- 
Music by Laban 
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R. Limpus. 
““ Praise, my soul, the King of Heaven.” Hymn for 
Four Voices, composed by Humphrey J. Stark, F.C.O. 
HERE we have the Prize Tune, according to the award 
of the College of Organists, in 1873. The melody is clear, 
and the harmony is pure and appropriate. : 





SHEPHERD. 


“ Thou, 2 God, art praised in Sion.” Verse Anthem, 
composed by Walter J. Markley. 

THIs opens with a movement for chorus, which is clear 
and concise. It is followed by an Andante for two trebles 
and alto, beginning, ‘‘ Thou visitest the earth,’ wherein 
the solo voices are combined with pleasing effect, and the 
music flows smoothly and gracefully. Then the full body 
of voices is called again into service for a resumption of 
the opening strain in a quicker tempo than at first, now 
set to the words, ‘‘ Thou shalt show us wonderful things,” 
a extended so as to bring the whole to a spirited con- 
clusion. 





CROGER AND Co., MILE-END RoapD, 

Te Deum. By Richard Croger. 

TuIs piece is by no means without merit, and by no 
means without fault—but either balance the other. It is 
easy enough to sing all the parts, and the organ accompa- 
niment is not difficult; moreover, it is dedicated to the 
different capacity of various choirs, for it contains the 
direction that it may be sung a note higher ora note lower, 
at discretion. We must regret that the author had not as 
much musicianship as musical feeling to bring to bear upon 
its production. 





W. H. PALMER, WESTON-SUPER-MARE. 
The Musical Scales simplified, by W. H. Palmer. 


WE have placed the name of Mr. Palmer at the head of 
our notice, because, as no publisher is mentioned, we pre- 
sume that intending purchasers of his invention must 
apply to the author. Our opinion upon the value of these 
mechanical contrivances for the purposes of simplifying 
the acquisition of the rudiments of music has been so 
often expressed that we need scarcely repeat it. Those 
who believe in their importance will see much to admire in 
Mr. Palmer’s pictorial representation of the scales, which 
is intended to be fitted over the key-board of the piano- 
forte, placing the point on the left hand over any key 
(black or white) which is to be the commencing note of the 
scale, when the other points of the card will show the 
necessary sharps and flats, and also the position of the 
tones and semitones. Mr. Palmer adheres to the minor 
scale with the minor sixth and major seventh, both ascend- 
ing and descending, which he truly says is ‘‘most con- 
sistent with harmonic principles ;”’ but we think it would 
be good for him also to show that the six-h is frequently 
raised in ascending, as young students may be puzzled 
when they see it so written. Although, as we have always 
maintained, we consider that pupils should be taught all 
scales from music-paper, we are inclined to think that Mr. 
Palmer's little card will be of much service, even after they 
have been so acquired; for, in addition to knowing what 
sharps and flats are required, it is good that the unequal 
steps of the scale should be made visible as well as 
audible. 





WE have received a letter from Dr. Sloman—composer 
of the Cantata “ Supplication and Praise,’ noticed in our 
last number—complaining of our reviewer’s assertion that 
the Trio for female voices, ‘‘ Be merciful unto me,’’ is 
unaccompanied, Musically speaking, this expression means 
that the composition is without instrumental accompani- 
ment—and so we imagine our readers must have under- 
stood it—but we willingly give publicity to the fact that it 
has occasional responsive choral phrases, and also admit 
that, in this respect, it differs from Mendelssohn's ‘ Lift 
thine eyes.” 





ORIGINAL CORRESPONDENCE, 


SCALES. 
TO THE EDITOR OF THE MUSICAL TIMES, 


Sir,—I have read Mr. Kippen’s letter upon the deriyy 
tion of the minor scale, but it cannot be of much cong. 
quence whether the minor scale was derived from th 
major, or the major from the minor; we have them both, 
what are they ? 

A scale is simply the statement in alphabetical order of the 
sounds which form the governing chords of its mode. Thus 
the chords F, A, C—C, E, G—G, B, D give us the scale of¢ 
major: the chords of F, A flat, C—C, E flat, G—G, Bp 
give the scale of C minor. The scale of A minor is oneg 
the secondary scales of C, coming from its chords of ) 
minor, A minor, and E major, and bears the same relation 
to the major of C that the scale of A flat bears to its 
minor. The minor scales quoted by Mr. Kippen and 
common to our instruction books are chromatic forms of 
the minor scale, set out for a particular purpose, and their 
derivation just the same. 

I am inclined to think that too much is, and has been, 
made of the scale. In our juvenile days we were taught 
to worship it with a blind devotion, and we have suffered 
for our teacher’s sins. Scales are little more than usefil 
exercises for finger or voice, intended to give facility, 

Every instrument has its scale, and very odd some 
of them are: in the same way, most untaught si 
(Nature’s Minstrels!) have scales of their own, and if 
have been in the way of the bagpipes, &c., the placing ofa 
tone or semitone a little awry is a very small matter. 





——— 
Ean 





TO CORRESPONDENTS. 

©,* Notices of concerts, and other information supplied by our 
in the country, must be forwarded as early as possible the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose essa (in advance) is ex 
hausted. The paper will be discontinued where the Subscriptions 
not renewed. ¢ again vemind those who are disappointed is 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the pape is 
printed to supply the current sale. 

G. H. P.—Mr.R. Limpus, 41, Queen Square, W.C. The second part 
of your letter refers to a matter upon which we cannot gwe us 
opinion. 














A 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed is 
this Summary ; as all the notices ave either Y slated from the local 
papers, or supplied to us by occasional correspondents. 





BIRMINGHAM.—The prospects of having good music during the 
coming season in this town appear more than usually hopeful. Mr. 
D. F. Davis announces a series of Monday evening concerts at the 
Town Hall; Messrs. Harrison's prospectus states that four concerts 
will be given, Madame Adelina Patti being engaged for the first; and 
the Festival Choral Society's fifteenth series of subscription concemts, 
commencing on the 8th inst., will include the following i 
Mendelssohn's As the Hart pants, O come let us sing, WM 
Israel out of Egypt came, and the first part of St. Paul, Handel's Aci 
a Galatea, Macfarren’s May Day, and Haydn's Creation, and Firs! 

ass, 

Boxrorp, SuFFoLK.—The new organ constructed for the Church by 
Messrs. Hill and Co., was formally opened on the 26th Au st, by Mr 
Martin S. Skeffington, Hon. Organist of S. Barnabas, Kensingto®, 
from whose specification and under whose superintendence it wa 
built. The congregation was very large, both on the da) 
and on the succeeding Sunday, and the very fine tone of the 
was universally admired. The Vox Humana stop was made §) 
by Messrs. Cavaillé, of Paris. The music was Anglican, and red 
ing of the members of the choir reflected the highest credit on 
instructors. Mr. Skeffington played a selection of pieces 
service. The funds for the instrument—almost £400—have been oa 
all raised since last ye poem: by the untiring energy and devotion 
the Misses Byng, the Rector's daughters. 
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; Buxton.—Another of Mr. Adams's special concerts was given most 

: ly on Thursday evening, the 27th August, before a large 

The vocalists were Miss Emma Beasley, a very promising 

‘who holds the Westmorland scholarship of the Royal Academy, 

aod Mr. Henry Pyatt. PR ig ee harpist, - Aptommas, 

atattraction; an © orchestra was ¢ ably au ted 

ty and fresh voice of Miss Emma Beasley was heard to 

in the recitative and air “‘ From Mighty Kings,” and Mr. 

Pyatt was highly effective in all his songs. A duet for pianoforte and 

violin, by Mr. Julian Adams and Mr. Otto Bernhardt, was a feature in 

the me ; oe on — to Zampa and Preciosa, were 
well played by the Pavilion band. 

Cape Town.—At a concert recently given at the Mutual Hall, a 
Cantata called Belshazzar's Feast, the music by Mr. G. F. Root, was 
performed with much success. The choir, trained in the Tonic Sol-fa 
method, gave the choruses with good effect. The solos were for the 
most part excellently delivered ; one especially, sung by a young lady, 
representing an angel messenger from the Lord, creating a marked 

n,from the fact of the vocalist being unceen by the audience. 
Mr. Ashle ~— every credit for the admirable manner in which 
he has drilled the choir. 

CxesHam.—T he offertories at the churches of St. Mary’s, Chesham, 
Christ Church, Ashley Green, St. George’s, Tyler’s Hill, at Flaunden 
and at Latimer, on Hospital Sunday, were in behalf of the Chesham 

Hospital. The services were special thanksgiving services 
for 4 late bountiful harvest, the sacred edifice being tastefully 
adorned for the occasion. The morning and evening services com- 
menced with the Old Hundredth, sung in unison with accompaniment 

ee phe the ca = to agg hg Te Deum to Boyton 
Sait, at, the Fubilate to Purcell. e Kyrie was by the Rev. 
go Clifton. At the conclusion of the morning service Handel's 
“To Thee Cherubin ” was played on the organ. In the evening the 
service was semi-choral. The special psalms were chanted, the 145th 
to y, in E flat, the r47th to King. Theanthem was“O Lord, how 
are Thy works,” (Barnby). At the close of the service, Mr. 
Groome, myceencist, pases pom 4 thee . te Haydn’s 
Creation, “The Glory of the Lord” from the Messiah, and ‘‘ The 
Coronation Anthem,” with his accustomed ability and precision. The 
tareful training of the choir by the new organist was evidenced by the 
heartiness and unanimity with which the musical portion of the service 
was given. 

CunistcHurcH, New ZEALAND.—We are glad to learn, from the 
report of proceedings at the Annual General Meeting of the Christ- 
church Harmonic Society, that music is making satisfactory progress 
in that part of the colony. During the year, ending in June, Mendel- 
swha's Hymn of Praise and St. Paul, Spohr's God, Thou art Great, 

, Lay of the Bell, with a miscellaneous selection, and Handel's 
i been given; and it was proposed to put the following 
works in rehearsal as soon as possible:—Handel’s Samson, Mendel- 
wha's Walpurgis Night and Elijah, Spohr's Last Fudgment, and, if 

%y , a new work to be obtained from England; the Messiah 
tobe given at an extra concert at Christmas. 

Corx.—Mr. George Perren’s Opera Company has just concluded a 
most successful engagement at the Munster Hall, which has been 
penne up by the present proprietors for operatic and dramatic 













ces. The following are the principal artists:—Madame F. 
Madame Gillies Corri, Madame Heywood, Miss Whitnall, 

Mrs. Payne, Mr. G. Perren, Mr. E. M. Cotte, Mr. H. Corri, Mr. F. 
Cook and Mr. Stevens. The band and chorus have been carefully 
selected, and Mr. R. M. Levey, of Dublin, conducted. Maritana, 

Bohemian Girl and Faust, were amongst the most suc- 
Operas, but the great novelty was Benedict’s Lily of 
Killarney, which was produced on Friday evening, the 18th ult., for 
the first time in Cork, when the theatre was so crowded that hundreds 
were unable to obtain admission. Encores and calls were numerous 
andthe applause enthusiastic. 

Dgdt.—On Monday, the 14th ult., Mr. W. Bollen Harrison gave his 

anual concert at the Assembly Rooms, Park Street, before a large 
. Haydn's Symphony in G minor, arranged as a pianoforte 
duet, was well played by Mr. Harrison and a lady, and solos were 
} performed with much effect by the concert-giver, and 
tathusiastically applauded. The principe) vocalists were Madame 
Mr. Percy Rivers and Mr. Stanley Smith. A welcome item 
Programme was the harp playing of Mr. Aptommas, who, in 
addition to a solo, played a duet with Mr. Harrison, which was 
cordially received. 

Duxpee.—The Report of the Dundee Amateur Choral Union 
Mnounces that the Committee intends at the forthcoming concerts to 
engage the Orchestra of the Glasgow Choral Union; and amongst the 
works te be performed—Sterndale Bennett's Woman of Samaria, 

Song of Destiny, and Randegger's Fridolin are men- 
tioned, Every well-wisher to the progress of music in Scotland should 
Patronage and support to an Association which, from its small 
in 1860, has kept steadily in view the highest principles of 
the art to which it is devoted. 


East Greenwicu, R, I—The inaugural session of the Normal 
Musical Institution, came to a close on Wednesday, Aug. 19th, with 
pemost brilliant musical entertainment ever held in the neighbour- 

Mr. “ys L. Osgood, was the vocalist, Mr. B. J. Lang, pianist, 
waMr. G. E. Whiting, organist. The Beethoven Quintette Club, 
chorus, composed of the members of the Institute, under the 
of their leader, Mr. Carl Zerrahn, also gave efficient aid. 
ime consisted for the most part of classical music, which 
performed, and highly appreciated bya large and fashionable 
Dr. Tourjee may well be congratulated on the great success 

has attended this undertaking. 

Havtrax.—At the Bapti i 

wl ptist Chapel at Queensbury, near Halifax, a 
enna: built by Messrs. Wordsworth and Maskell, of Leeds, was 
on the 5th ult., by Mr. J. V. Roberts, Mus. Bac., Oxon., 
®ganist and choirmaster of the Parish Church, Halifax. The pro- 


eer 











gramme included J. S. Bach’s G minor and C major Fugues, Mendel- 
ssohn’s Second Organ Sonata, &c. There was also a chorus of fifty 

voices, the principal vocalists being Miss Wheater, Miss Wild, and 
Messrs. Leach and Knowles, of Bradford. The programme was ex- 

ow rendered, and the organ reflects the greatest credit on the 
uilders. 


Hantey.—The new organ at St. Luke’s Church, Wellington, 
erected by Mr. Stringer, Hanley, was opened on Sunday, the 13th ult., 
by Mr. Arthur Crook, of Newcastle-under-Lyme. The services were 
fully choral, the choir appearing for the first time in surplices. The 
organ contains, great organ 11 stops, swell 8, pedal 1, couplers 3. 


Leeps.—Mr. J. W. Sykes, of the Royal Academy of Music, enter- 
tained a numerousaudience with a violin Recital, on the 14th ult., in 
the Church Institute. The programme comprised a variety of pieces 
well adapted to exhibit the power of Mr. Sykes upon his instrument. 
The selection included a fugue from Bach’s Sonata, in D minor, and 
Beethoven’s Romance in G major. The Recital was-agreeably varied 
with several songs by Miss H. Tomlinson, a young vocalist of much 
promise. Mr.R. S. Burton accompanied. 


MELBOURNE.—-The Philharmonic Society gave an eminently suac- 
cessful performance of Israel in Egypt, at the Town Hall, on the 16th 
June. The band and chorus numbered about 300. The —— 
vocalists were Madame Palmieri, Miss Pitts, Miss Bassett, and Messrs. 
Armes Beaumont, S. Lamble, and S. Angus. There was a fine 
orchestra, and the grand organ was used. Several of the numbers 
were so well rendered as to call forth encores, among which were the 
“ Hailstone ” chorus, “ The Enemy said " and “ Thou shalt bring them 
in.” Mr. I. Summers conducted. The Mount of Olives is announced as 
the next Oratorio for performance by the Society.——At S. Peter's 
Church, on the Festival of S. Peter's Day, Mendelssohn's Lobgesang 
was performed as the anthem, with full band accompaniments. The 
Symphony was played as an introductory voluntary, and the rest of the 
work after the Third collect. The Rev. Canon Handfield chanted the 
service, andthe Rev. Dr. Bromly preached the sermon. The organist, 
Mr. I. Summers, conducted, and Mr. Gould, the organist of the 
Philharmonic Society, presided at the organ, 


MANCHESTER.—A Hand-bell Ringing contest, open tu general 
competition, took place at the Zoological Gardens, Belle Vue, on the 
21st ult. Although the weather was unfavourable, the attendance was 
very large. Several money prizes were awarded, the Judges being C. 
Warwick Jordan, Esq., Mus. Bac., Oxon., Messrs. Saville Swallow, 
and E, Williams. 


NEWCASTLE-ON-TYNE.—The Prospectus of Mr. W. Rea’s ninth 
series of Concerts has been issued. Several important works are 
promised, including Handel’s Messiah and Fudas Maccabeus, 
Mendelssohn’s Elijah, Athalie and Loreley, Schumann's Paradise and 
the Peri, and Randegger’s Fridolin. Orchestral works by Schumann, 
Brahms, Lachner, &c., will also be = The list of artists engaged 
comprise Mesdames Sinico, Edith Wynne, Banks, Edna Hall, Patey 
and Julia Elton, and Messrs. Vernon Rigby, Cummings, Pearson, 
Patey, Federici, Lewis Thomas. &c. The band includes many of the 
best instrumentalists, led by Mr. Carrodus, and the chorus consists of 
150 voices. 


NortH Enp.—The new organ for St. Mark’s Church, was formally 
opened on Sunday, the 30th August, in presence of a large congrega- 
tion. The instrument, which has been manufactured by Messrs. 
Hunter, of London, cost £400. It is placed in the south chamber in 
the chancel, and will materially assist the choir. The services on 
Sunday were strictly choral throughout, that in the morning being 
especially interesting, and commencing with an extemporaneous in- 
troduction and Schubert’s ‘“‘ Shepherd’s Song of Hope,” The anthem 
“I will give thanks,” was composed expressly for the occasion by Mr. 
Philip Klitz, the organist and choirmaster. An appropriate sermon 
was preached by the Rev. J. S. Blake, of St. Jude’s, Southsea. Mr. 
Philip Klitz presided at the organ. 


PaiGNTon, SoutH Devon.—A highly successful morning concert 
was given on Friday, the r1th ult., in aid of the fund for the restoration 
of the East Window of the Parish Church. Mr. A. H. Dendy kindly 
lent the Royal Bijou Theatre for the occasion. The principal per- 
formers were Mrs. Frederick Farwell and the Rev. Albert and Mrs. 
Van Straubenzee. The duet “ Una Candida Columba” (Gabussi) was 
excellently rendered by Mr. and Mrs. Van Straubenzee, and raptur- 
ously encored. Mrs. Farwell accompanied throughout with great taste 
and feeling. The concert was repeated in the evening with a slight 
change of programme. The pecuniary results were £33, handed over 
to the Vicar, the Rev. F. W. Poland. 


Patstey—On Thursday night, the roth ult., St. George’s Church was 
filled to overflowing by an influential audience, assembled to hear the 
service of sacred music in connection with the inauguration of the new 
organ, presented to the congregation by Jas. Clark, Esq., Camphill. 
The organ—constructed by oom, Connacher andCo., its exterior 
being from the designs of Mr. Rennison, is in exquisite harmony with 
the simple and effective improvements that have been made in the 
church. The musical proceedings were of the most satisfactory 
character, and passed off to the complete gratification of the audience. 
After the singing of the “ Old Hundredth,” in which the audience joined, 
the choir rendered in excellent style, R. A. Smith’s anthem, “ Sing 
unto God,” the solo voices appearing to considerable advantage. 
Léfébure-Wely’s showy Offertoire, No. 4, displayed the capabilities of 
the organ and the powers of Miss Hoeck. The instrument is well 
balanced throughout, and the quality of tone rich and mellow. The 
foundation ay are particularly good, and the reeds of very superior 
quality. Mr. Hoeck conducted. The collection made at the door in 
aid of the building fund amounted to about £60. 


QueENSTOWN.—T wo interesting concerts have been recently given 
by the Choir of Rushbrook Church, assisted by several distinguished 
amateurs, ladies and gentlemen, in aid of the fund towards the stained 





glass window just erected in the chancel. A choice selection of music 
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was most carefully rendered, Dr. Marks, organist of the cathedral, 
conducting. The attendance on both occasions was large and 
fashionable. 

RamsGaTE.—Sunday, the 13th ult., was observed at St. Mary's 
Church as a day of special thanksgiving forthe harvest. The decora- 
tions were, as usual, beautifully and tastefully arranged, and the ser- 
vices in every way appropriate to the occasion. A large congregation 
assembled at eleven o'clock, when the service began by the choir 
singing hymn 223—“ Come, ye thankful people, come,” as a proces- 
sional. The Venite was sung to Tallis’s well-known chant, and the 
proper psalms (the 65th and 103rd) were chanted to Battishill in G 
and D. The Te Deum was sung to Smart’s service in F, and the 

ubilate, to Thorne in C. The anthem was “I will magnify Thee” (Sir 

. Goss), and Hymn 224—“ Praise, O praise our God and King ”—was 
sung as an introit. The Rev. R. Patterson preached an appropriate 
sermon. At the evening service, hymn 223 was again sung as the pro- 
cessional, and the proper psalm (104) was chanted to two chants, 
respectively composed by Walond and Russell. The Cantate Domino 
and Deus Misereatury were sung to music composed by Mr. Thorne. 
The anthem was “ Fear not, O land” (Sir J. Goss). The Rev. A. 
Whitehead, Vicar of St. Peter's, preached a very eloquent and impres- 
Sive sermon. At the conclusion of the service Mr. Thorne played 
Mendelssohn’s War March of Priests, from Athalie, Elvey’s Festal 
March, and “ The Silver Trumpets.” Great praise is due to Mr. 
Thorne and the members of the choir. The offertories, amounting to 
£25 1gs. 1d., were devoted to the funds of the Ramsgate and St. 

awrence Dispensary. 

STaFForp.—On Monday, the 14th ult., the first popular concert of 
the season was given by Mr. W. A. Marson, organist of ChristChurch, 
at Rowley Street School-room, on behalf of the organ improvement 
fund of the church. The principal performers were Miss Gillard, 
Miss Lucy Marson, Mr. Wilkinson, Mr. Goddard, Mr. Rice, Mr. 
Holmes, Mr. Baynah, Mr. Taylor, Mr. Bates, Mr. Clewlow, the Misses 
Lea and the Misses Bennett. Mr. I. H. Bourne (organist of Pent- 
ridge), trad at the pianoforte. The songs of Miss Gillard, the 
Misses Bennett and Mr. Wilkinson were warmly appreciated, as also 
the instrumental duet of Mr. Goddard and Miss Lucy Marson, and the 
= trios of the Misses Lea. The amount realized was 

6 10s. 

STALYBRIDGE.—The new organ erected by Messrs. Hill and Son, of 
London, for St. Paul's Church, was opened by Mr. W. T. Best, on 
the 8th ult., when an excellent selection of sacred music was given. 
The church was very full; and the capabilities of the instrument were 
most successfully tested by the organist. 


StTAMForD.—A very successful amateur concert was given in St. 
John’s School-room, on Wednesday evening, the oth ult., toa crowded 
audience; the proceeds, about £9, being devoted to charitable pur- 
poses. The programme was avery attractive one, and the songs, duets, 
and trios, were well rendered by Miss Wissel, Miss Parker, Mrs. 
Houghton, Mrs. Fisher, Mrs. Musson, Mr. Rippin, Mr. Proctor, Mr. 
Musson and Mr. Errington. “ Sweet and low” was sung as a quar- 
tet, and “Hush thee, my babie” as achorus: both without accom- 

animent. The part-singing was well rendered throughout, especially 

ossini’s “‘ La Carita,” solos by Miss Wissel, Mrs. Fisher, Mrs. Musson, 
and Miss Phillips. The Harp solos by Mrs. Abdy, were loudly re- 
demanded. Mr. H. Nicholson conducted with his usual ability. 


Toronto.—The Philharmonic Society announces four concerts 
during the season, 1874-5, at which the following works will be per- 
formed: Haydn's Creation, Handel’s Messiah, Randegger’s Fridolin, 
and Mendelssohn’s St. Paul, the last two compositions being given for 
the first time in Canada. 

TREFRIv.—On Friday evening, the 11th ult., a ‘concert was given 
at the School-room, for the benefit of Robert and Henry Parry. The 
room was crowded with a respectable audience. ‘‘ Hai ho, Gweno 
fwyn gu,” sung by Miss Roberts (Llanrwst), was heartily applauded. 
‘The heart bowed down,” was sung by Mr. Barker, in response to an 
encore for which he gave “Down among the dead men.” Mr. 
Mollineux (Llanrwst), created a decided effect, and was encored ina 
composition of his own, ‘‘ May God protect the poor,” but his great 
prem and undoubtedly the gem of the evening, was, ‘ The Old 

ridge.” 

TensBuRY.—On Thursday, August ath, the Musical Society gave a 
very successful performance of Sir F. Ouseley’s Oratorio, Hagar. The 
band and chorus were under the direction of the Rev. J. Hampton. 
The tenor solos were sung in a highly commendable manner by Mr. 
Charles Becket, and the arduous part for the soprano was rendered by 
Miss Katharine Poyntz, who elicited frequent and hearty applause 
from a very large audience. To Miss Antelli and the Rev. W. D. V. 
Duncombe were assigned the contralto and bass songs, the former 
being encored in the striking air, ‘‘ Cast out this bondwoman and her 





songs, which were well received. Mrs. Leizer and Miss Ada Wj 
were highly effective in a duet for two pianos. The accompaniments 
on the pianoforte and harmonium, were entrusted to Miss D, 
and Miss Ada Wilson (organist of St. John's). Mr. C. Schaffer } the 
band,and Mr. T. Wilson conducted. The balance handed over to the 
Orphanage, was £95 18s. 

Yorx.—-The Twenty-first Annual Meeting of the Amateur Music 
Society was held on Monday evening, the 14th ult., in the 
room, St. Andrewgate, when there was a numerous attendance of 
members. Mr. Chas. Duffill, in the absence of the President, occupj 
the chair. Mr. John Thorpe, Hon. Sec., read the report, which showed 
that the past season had been, both in a financial and musical point of 
view, the most successful. Several new members were add the 
whole of the retiring officers were unanimously re-elected, sod ane 
cordial vote of thanks to the chairman, the meeting terminated, 





Orcan APPOINTMENTS.—Mr. C. W. Pearce to St. Luke's, Old Street, 
—Mr. John Jackson, Associate of the Royal Academy of Music, to 
St. Ethelburga's, Bishopsgate.——Mr. A. H. White to the Church 
of St. Luke’s, Camberwell.——Mr. Charles Forington to St. Lukes 
Church, Hackney.—Mr. Alfred J. Eyre, organist and choirmaster 
to St. Peter's, Vauxhall.——Mr. Alfred Alexander to St, Michael's 
College, Tenbury.——Mr. W. H. Cox, organist and choirmaster to the 
Parish Church, Westbury-on-Trym, Bristol.—Mr. James H. Pe 
organist and choirmaster to Brighouse Parish Church,—Mr, ], 
Taylor to St. Saviour’s, Eastbourne.——Mr. E. A. Bishop (late of 
Saviour’s, Eastbourne), to Quebec Cathedral, Canada.—Mr, H, R, 
Couldrey to Holy Trinity Church, Windsor.—Mr. W. C, Ainley, 
organist and choirmaster to the Parish Church, Mirfield, Yorkshire, 
—Mr. G. Jenkinson, organist and choirmaster toWestminster Chapel, 


BELFAST PHILHARMONIC SOCIETY (fin 

which are incorporated the Classical Harmonists’ and 
Musical Societies).—A CONDUCTOR is REQUIRED immedi 
for this Society, which has just been founded. He must be tho: 
competent to conduct both Choral and Orchestral Music. To an 
efficient Gentleman, a liberal Salary will be given. Full particulars 
of the duties, &c., of the appointment may be learned on application to 
the Secretary, Ulster Hall, Belfast. 


IANOFORTE TUNER.—WANTED immediately 

a first-class Man of experience. Must have good character and 

references. Apply at once to E. F. Allen and Sons, Royal Music 
Saloons, 63 and 64, Queen-street, Wolverhampton. 


\ K JANTED by a Musicseller in the Country, a first- 

rate PIANOFORTE TUNER and REGULATOR for out. 
door} employment. His manners and address must be and 
character unexceptionable. Apply to Messrs. Kelly, 11, Charles-street, 
Middlesex Hospital. 


MESSES. . B. CRAMER, of Brighton, have a 

VACANCY for a thoroughly experienced PIANOFORTE 
TUNER. Reference, and salary required, to be forwarded to Mr. Geo. 
Watts, 64, West-street, Brighton. 


PIANOFORTE TUNER.—A VACANCY for a 

good Tuner. Will be required to assist in Music Shop and take 
charge during occasional absence of principal. Apply (with carte-de 
visite), stating height, age, and references, to Thompson and Shackell, 
13, Guildhall-square, Carmarthen. 


PIANO and HARMONIUM TUNER and Repairer 

WANTED for Town and Country. Permanent situation. 
Liberal salary. Apply, with references, to Mus. Bac., cart of Messrs. 
Novello, Ewer and Co., 1, Berners-street, W. 


‘TUN ER and REGULATOR, from Co.varp’s, 17 
years’ experience, desires Permanent EMPLOYMENT. Terms 
45s. Address Tuner, 66, Bolsover-street, Regent-street, W. 


\ X JANTED by a Steady and Industrious Young 
Man, a Situation as PIANOFORTE TUNER, pe pos 

&c. Country preferred. Good references. Address, stating full par. 

ticulars, W. F. C., Novello, Ewer and Co., 1, Berners-street, W. 


PIANO and ORGAN TUNER and Repairer, wants 
an ENGAGEMENT. Well posted in all kinds of work, in and 

out-doors, can take entire management of Store, if required, having 

held a responsible position as Buyer, Salesman, and Book- 

— references. Address M. C., 46, Bridge-road, Hamme! 
ondon. 



































son.” The composer was present and assisted at a har i in 
supplying some of the missing wind parts. 

TROWBRIDGE.—On Thursday evening, the roth ult., a Ballad Con- 
cert was given by Mr. H. Millington in Hill’s Hall. An excellent 

rogramme was well performed by Madame Thaddeus Wells, Miss 
Fosse Maas, Mr. Orlando Christian, and Mr. Henry Nicholson (the 
celebrated flautist.) Mr. Orlando Christian sang “‘ Farewell” with 
great effect, and Madame Thaddeus Wells was highly effective in‘ Lo, 
here the — lark,” with flute obbligato by Mr. Nicholson, which 
drew forth rapturous applause and a hearty encore. 


VictoriA, British CoLumBi1A.—On Monday evening, the 3rd Aug. 
a concert of vocal and instrumental music, was given at the Philhar- 
monic Hall, in aid of the Protestant Orphanage. The concert com- 
menced with Romberg’s Lay of the Bell, which was performed in an 
excellent manner. The Chief Justice Begbie, sustained the part of the 
master in acreditable manner. The remaining solos were sung by 
Mrs. Rhodes, Miss Redfern, Miss Devereux, Mr. Redfern and Mr. 
Berkeley. The choruses were given with effect and precision, especi- 
ally the ‘‘ Fire Chorus,” which elicited special applause. Inthesecond 
part, Mrs. Kent, Mrs. Caldwell, and Miss Cooper, contributed several 








OUNTER ASSISTANT. — VACANCY for 2 
Junior, with a little experience. Address Messrs. Harrison, 
Birmingham. . He 
USIC TRADE.—Advertiser (married), well 
acquainted with the English and Foreign Catalogues, seeks af 
ENGAGEMENT to Manage Paper Department, or assist. 
ears’ references. Address Mr W. R. Watson, 1, Highgate-street, 
dge-hill, Liverpool. 
ANTED immediately, an ASSISTANT in @ 
Music Warehouse, a few miles from Town. Also an out 
APPRENTICE, to learn Tuning, &c. Apply to A. H. B., cate 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


A FIRST-CLASS PIANOFORTE and MUSIC 
BUSINESS, in a first-class situation in the chief City of 











West of England, requiring not over £2,000, to be DISPOS 
A good opportunity for an gy a4 1 Bey Musical Man. 
need apply, first by letter to A. B. C 


Principals 
+ 34, College Green, Bristol. 
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ORGAN BUILDERS.—WANTED Specifi- 

cations for part of a full-toned Organ (without swell or case), to 

be constructed in view to future enlargement. Present size of Organ 

Chamber floor, ro ft.6 in. by 6 ft.; mean height, 12 ft.; next to chancel 

19 ft. by 12 ft. 6 in. Apply for particulars to W. G. S., care of 
atin, 361, New-cross-road, S.E., near Wesleyan Chapel. 


LTO REQUIRED for St. Matthias’, West 

Brompton. Two Services on Sunday, and Friday evening 

Rehearsal. Salary £20 per annum. Apply to Mr. J. Mallitt Jones, 
154, Finborough Road, West Brompton. 








O MUSICAL SOCIETIES.—A large Stock of 

MUSIC to be DISPOSED OF, consisting of Oratorios, Cantatas, 
Part-Songs, and Glees, varying in number from 25 to 50 of each piece. 
Apply by letter to C. E. Wilson, 65, Basinghall-street, London. 


ANTED the following Numbers of Musical Times, 

with the Letterpress as published:—Nos. 1 to 33 (both Nos. 
inclusive), 39, 41, 44, 45, 49, 471 49, 50 54, 55, 56, 58, 59, 61, 62, 63, 64, 65, 
68, 76, 80, 81, 82, 84, 86, 102, 147, 157, 159, 160, 178, 179, 180, 185, 188. 
The best price will be given. Address S. B., 15, High-street, Mold, 
Flintshire. 








ANTED a TENOR for £10 a year for the Choir 

of St. John the Baptist, Great Marlborough-street. Punctual 

t ce at the Friday Practice at 7.30 indispensable. Apply to 
Rev. H. W. D’Almaine, 44, Great Marlborough-street, W. 

N ORGANIST of Good Standing (Fashionable 

Town) desires a Gentlemanly Youth who wishes to gain experi- 


ence,and to act as ASSISTANT. He must play the Organ mode- 
well. {10a year and advanced Lessons. Other remuneration 





Times Office. 


Sear caTT) : Ty —~ a 
YOUNG MAN desires an -APPOINTMENT 
as ORGANIST or Deputy. Has been assisting at a Church 
for four years. The South of England preferred. References 

SF scatimonisls on application to C. R. F., 68, George-street, Ryde, 

Isle of Wight. 

A* ORGANIST and CHOIRMASTER ofa 
Suburban Church, near an important Town, is desirous of 

meeting with a Gentlemanly Youth as an ARTICLED PUPIL for 

the Musical Profession. He might, if competent, take the duties as 

Organist of an adjoining Parish. Apply to Mr. A. H. Mann, Mus. Bac. 

Oxon., F.C.O., Tettenhall, Wolverhampton. 


GENTLEMAN of experience in Conducting 

Choral Societies, Psalmody Classes, &c., is open to an additional 
ENGAGEMENT. Address A. Z., Messrs. Yates and Alexander, 7, 
Symond’s-inn, Chancery-lane. 


A LADY, good Vocalist and Musician, having some 
time disengaged during the day, wishes for further ENGAGE- 

MENTS as Teacher of the Pianoforte and Singing, either in Schools 

or Private Families. Address A. G., Messrs. Novello, Ewer and Co. 


LADY (Pupil of Sir Julius Benedict, at Crystal 

Palace Classes) desires further ENGAGEMENTS as Teacher 
ofthe Pianoforte in Schools or Private Families. Address M.P., Mr. 
Nightingale, 8, Swinton-street, King’s-cross. 
er TON CHORAL SOCIETY. 

bored Mr. WILitAM LEMARE. 
c 
SEASON WI 




















companist, Mr. James Cowarp. 
L COMMENCE OCTOBER 5rTu. 


Sir Freperick OuseEvey’s “St. Polycarp.” 


BaRNETT's ove . “Paradise and the Peri.” 
MACBARREN’S ase “St. John the Baptist.” 
Sponr’s ... ses \d 


HAnDev’s ... ves ase 
Subscription, Half-a-Guinea. Angell Town Institution. 


‘THE ENGLISH GLEE UNION (Eighth Season). 
Mr. H. ASHTON, Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
Assisted by 
Madame ASHTON, 
(Miss F. Danielson,) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


HE STANDARD VOCAL UNION 

(Mrs. Henry Seymour, Madame Fanny Cozens, Mr. Alfred Mori, 
Mr, Sydney Cozens, and Mr. Henry Seymour) may be ENGAGED 

Concerts, Entertainments, Dinners, &c. Address Mr. Sidney 
Cozens, 44, Poultry, E.C. 


ONCERT PARTY.—Miss Clelland (Soprano), 

Miss Edith Clelland (Contralto), Mr. Kennedy (Tenor), and Mr. 

ae Lovatt (Bass). For terms, address Mr. Kennedy, London-road, 
arlisle. 


OLLEGE OF ORGANISTS.—A FESTIVAL 
_ SERVICE will be held in S. Paul’s Cathedral on Tuesday 
¢vening, October zoth, on which occasion the Special Choir will num- 
ber Three Hundred Voices. The Offertory will be devoted to the 
College Benevolent Fund. To commence at 8 o'clock p.m. 
R. Limpus, Hon. Sec. 


IBRARY MUSIC (Soiled).—A quantity for 
SALE, 20s. worth for 2s. 6d. In Packets, containing either 
Songs, Pieces, Dance Music, or Mixed. Post-free for 2s. 9d. in stamps. 
Address W. A. Boucher, Musical Circulating Library, Castle-street, 
Shrewsbury. 
+ 
T MUSICAL SOCIETIES.—A large quantity of 
+ SECOND-HAND MUSIC to be DISPOSED OF, very cheap. 
It includes Oratorios, Cantatas, Choruses, Part-Songs, &c. A printed 




















O SELL MUSICAL INSTRUMENTS of every 

description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &« , SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


S. WORTH of MUSIC for One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 

James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 
IMPORTANT TO THE MUSIC TRADE AND THE PUBLIC 
IN GENERAL. 

UARTERLY SALE of MUSICAL PROPERTY, 
comprising about 120 Pianofortes by Broadwood, Collard, 
irkman, Allison, Cadby, Niedermayer, Schiedmayer, Pleyel, &c. 
Harmoniums by Alexandre, Christophe, Ramsden, Niedermayer, &c. 
A large quantity of Modern Sheet Music by the best Composers, 
Violins, Harps, Cornets, Concertinas, Pianoforte Hammers, Dampers, 
Keys, Ivories, &c. Diamond Rings, Cambric Handkerchiefs, Cigar 
Cases, &c., being the Unreedemed Pledges from several Pawnbrokers, 
and Surplus Stock (returned from hire) of two Musicsellers, which will 
be SOLD by AUCTION by Messrs. KELLY and Co., at their great 
Musical Repository, 11, Charles-street, Berners-street, W., on Wed- 


nesday, October 7th, 1874, commencing at one o'clock prompt. May 
be viewed, and Catalogues had, the day prior and morning of Sale. 


ADAME PATEY’S AUTUMN TOUR— 
Artists: Miss Edith Wynne, Madame Patey, Mr. W. H. 
Cummings, and Mr. Patey. Accompanist, Mr. Charles Davieson. 
All applications to be addressed to Mr. Cunningham Boosey, 2, Little 
Argyll-street, Regent-street, W. 


R. T. HARPER’S AUTUMN and WINTER 

TOUR.—The following Artists may be engaged for Oratorios 

and Miscellaneous Concerts:—Madame Clara Suter, Miss Marion 

Severn, Mr. Henry Guy, Mr. Winn, Mr. Michael Watson (Piano- 

forte), and Mr. Harper (Trumpet). Apply to Mr. Harper, 25, Breck- 
nock-cresent, N.W. 


ALFE and WALLACE.—Mr. Henry Seymour, 
assisted by Mrs. Henry Seymour, Miss Isabelle Taylor, Mrs. 
Fenton, and Mr. Stanley Mayo, is prepared to give his BIOGRA- 
PHICAL LECTURE on the above Compeutien ak Boyson-road, 
Camberwell, S.E. 


M R. CHARLES JOSEPH FROST, F.c.o., 2, New- 
ton-terrace, Lee, S.E., gives LESSONS in Harmony, Counter- 
point, &c., by post. Candidates prepared for the College Examinations. 


ESSONS in Pianoforte, Singing, Organ, and 

Composition. Pupils prepared for Examinations and for the 
Profession. MSS. corrected and Arranged for the Press. 

Dr. Holloway, F.C.O., 73, Hemingford-road, Barnsbury, London, N. 


HARMONY and COUNTERPOINT TAUGHT 
(by Post) by a Mus. Bac. and F.C.O, Candidates prepared for 


the Mus. Bac, and College of Organists’ Examinations.—For terms 
apply to Mus. Bac., 57, Denmark-road, Lowestoft. 

M! . FRANCIS T. BROOKS, Teacher of Singing, 
I prepares Young Gentlemen, &c., for Cathedral, Church, and 
other Choirs. A new quarter is about to commence. Schools, &c., 
attended. Address 5, West-street, Finsbury-circus, E.C. 
































‘THE ORGANIST of the College and of Trinity 
Church, Leamington, has a VACANCY for an ARTICLED 
PUPIL. He will receive advanced Lessons on the Organ, Pianoforte, 
&c. gratuitously, if capable of taking a Morning Service. Other 
(pecuniary) advantages will probably arise. Good Organs. Full Ser- 
vices. C.S. V., Fulham Villa, Leamington. 


A MODULATING DICTIONARY, consisting of 
552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
London: Novello, Ewer and Co. 


O VIOLINISTS, Teachers, and Amateurs.— 
100 Easy and Progressive DUETS, from the Works of the best 


Composers. In Four Books, post-free, 2s. each. A Pianoforte and 
Violoncello Part to Books 1 and 2 for Easy and Progressive Trios and 














Quartetts. London: J. Williams, 24, Berners-street, or H. S. Davies, 
60, Dean-street, Soho. 
*UHR’S PAGANINY’S ART OF PLAYING 


THE VIOLIN (An Appendix to all other Violin Schools 
which have as yet appeared), with a Treatise on Single and Double 
Harmonic Notes. Transkated from the German by SasBiLLa 





— will be forwarded to any address on application to Mr. Edward a 
park, 54, High-street, Worcester. 


NoveEtLo., The musical examples revised by W. G. Cusins. In 
paper wrapper, 6s. London: Novello, Ewer ead Co, 
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DURING THE LAST MONTH. FR gg dedarysesemioticrn E 
. ° ae Cc or : 
Published by NOVELLO, EWER & CO.| FA. Organ, 2s. t ot ee 
ANDEL.—Israel in Egypt. Full Score, with por ea na geht comm dg 9508 s booed ; 
the Pianoforte adaptation, and an Organ part for use in the ILES, JOHN.—Short Voluntaries for the 4, Words ¢ 
Orchestra when the work is performed without additional accompani- Vol. 4, bound in cloth, 7s. 6d.; or, nine numbers. 1s, each, Fo 4 Words t 
ments. Edited by MENDELSSOHN. Cloth, 21s. Contents see page 648. : Words 
BRIDGE, J. FRED., Mus. Doc.—Mount Moriah, MITH, BOYTON.—Organ pieces for Church use, don: 
(The Frial of Abraham’s Faith). An Oratorio, Octavo, in b nwt in SNe eR in C; Communion jn G; and .” 
paper cover, 3s, relude-Allegretto in C. oo — 
ARNBY, J.—A Morning and Evening Service, PARK, Dr. W.—The Organists’ Quarterly Journal, Second E 
together with the Office for the Holy Communion. Set to Music Part XXIV. Price 5s.:— | ' NGL 
in E. Octavo, price 2s.; or singly: Te Deum, 4d.; Benedictus, 6d. ; No.1 Prelude—Andante serioso ..... seesseeneesee neces Henry Smart, A 
Jubilate, 3d.; Introit, Kyrie, Credo, Offertory Sentences, Sanctus, and 2 Variations on the Chorale “ Windsor ”....G. A. Macfarren, Dout 
Gloria in Excelsis, 1s.; Magnificat, and Nunc dimittis, 4d. 3 a or Postlude in B flat so.sessssesersse Wm. Spark. —. 
: ndante, G major ........ easton enagheapend Bese: 
LACKBER, B. he ag aa PS, poplars Servier for ‘ Allegretto cantabite, F majorics...csesseeee reat Se 
€ ce 0 e oly uchnarist, in . ontaining Ayries, y, . 
Laus tibi, Deo gratias, Credo, Sanctus, Benedictus, Agnus Dei, O ESTBROOK, W. J.—The Young Organist, A te Shle to 
Salutaris, Gloria in Excelsis and Amens. Octavo, 2s. » — of set! ee ee for the be made. 
rgan. 0. 14, price 1s. 6d., contains—Pastorale, CHARLES W; . 
OLBORNE, LANGDON.—Te Deum Laudamus Anthem, “ Turn Thee again,” T. Attwoop ; Introit, “‘ The cure the positi 


in C. Octavo, 4d. of God,” J. Baptiste CALKiIn; Theme and Variations, from Op. o, 


i . 
ROWN-BORTHWICK.—Modern Kyries, Hymn | W288; Abendlied, F. Spinpier ; Allegretto con grazio, Srepmy § Now ready 
S . HELuER. No. 15, 1s. 6d., t —Opferlied, B : 
Tunes, &c. Nos. 9 and xo contains Two Kyries, by G. B.| -EXLER. 0. t5: 18 ee Benet, SEE hCre Sento ed st and 201 

















espressivo, R. SCHUMANN; Introit, ‘‘ Hosanna to the Son of D; 

Thackwray. Octavo, 34. : ‘ G. A. MAcFARREN; ‘‘ The praise of God,” BEETHOVEN; adage ae 
TAINER, JOHN.—A Morning, Communion and | troppo (Lieder ohne worte), MENDELSSOHN; Prelude and Fugue, Dx HE | 
Evening Service in E flat. Price 2s.; or singly: Te Deum, 6d.; GREENE. poin 
Benedictus, 4d.; Jubilate, 3d.; Introit, Kyrie (1 and 2), Before and London : Novello, Ewer and Co., 1, Berners-street, W, Single anc 
After the Gospel, Credo, Offertory Sentences, Sursum Corda, Sanctus, edited by 
Gloria in excelsis, 1s.; Magnificat and Nunc dimittis, 4d. Fark DAFFODILS. Part-Song for s.a.t.B. Price GeorcE } 

RIMNELL, THOMAS TALLIS.—A Festival 6d. Octavo size. Also, THE REAPER AND THE 

Communion Service in C. Octavo, 4d. FLOWERS. Price 3s. Song. Composed by ALFRED ALEXANDER, ' 
‘ Organist of St. Michael’s College, Tenbury. This po’ 
DCOCK, H~ The cng is my Shepherd. Anthem London: Novello, Ewer and Co., 1, Berners-street,W. - bishop of | 
for Four Voices. Octavo, 3d. 7 NI 
WN OVELLO'S OCTAVO ANTHEMS. Volume 4. ARTIAL MUSIC: “ Deutschland and freedom Ep 
Bound in cloth, price 7s. te cveamore. For voices only. Ye musle compeian for the wih 

OVELLO'S OCTAVO ANTHEMS :— Twelve copies and upwards at half price from the Author, Sama 
No. 112 Ey og iw wang ag ong gh a o. Villa, Leads. Lendtet Novello, Bue and Co, be: THE 

113 ey that trust in Thee, Lor r. Hiller 8d. ; 

114 I was glad when they said unto m . Attwood 4d. From the Musical Standard. Edi 
OGERS, REV. Se hry 4 Ring see how gracious] « Dr. Spark has just written for the approaching Leeds Musical Pa a 

area “es °S ort Ant -_ mee Oo ——, ge part-song, muitos . 2) porchenrag (Nova Ewer 

Songs of Zion. ri and Co.). e setting, somewhat long and elaborate in form, di 

sis each No. 3 Rebeae * Beernal Father Haikasyh ee many ingenious and clever features. A weird phrase in unison, in HE 
No. 4 ‘Anaerioas Doxology “Oh! Lord, our God.” No. 5 Communion | key of F minor, commences the piece to the words ‘A fresh north-east Large edi 
Hymn, “ Weary Pilgrims!” No. 6, Epiphany, “ Brightest and best.” | SWeePs o’er the Rhine,’ and throughout the song the harmony is bata 


“Tal : ; dg broken again and again to introduce this. Another effective pointis 
No.7 eee Hymn, “Lo! the night is fast retreating. hs Bi a bold passage of thirds between the treble and alto, and the tear ) US 

ERCIVAL, S.—Two Hymns. The Pilgrims of | bass in contrary motion; the rugged strength of this is very remark- rized by | 
the Night, and Lead, kindly light. Octavo, 6d. able. A placid andantino episode in the major contrasts well with the by 








rtions which precede and follow it. The clever use of that with Fro 
ULLIVAN, ARTHUR.—The Son of God goes Ephesus chorale ‘ Ein’ feste Burg’ is also noticeable; amie po ig 
forth to War. Arranged to St. Ann’s tune with Organ Obbligato. | monized it forms a fine conclusion to one of the best part-songs fora atc 
Organ Score, Octavo, 3d. Small Edition, without Organ part, rd. large choir we have seen for a long time.” Ewer an 
BBOT, M.A.—Father, high in heaven above. : 
Sacred Song for One or Four Voices. 1s. 5 NEW MUSIC caer anes AT HALF PRICE. jour 
. ° ‘ 
NDERSON, R.—The Sailor’s Evening Hymn. EAUTIFUL VENICE.” Arranged as an easy 
Suied Gale: as Pianoforte piece, and fingered for teaching. By W. Smati- to the pr 
c- woop. Exquisitely illustrated. Price 3s. 
NAYLOR, JOHN, Mus. Doc.—Oh! tolove Thee] “BEAUTIFUL VENICE,” Arranged by Brintey RIcHARDS#® OUL 
more and more. Sacred Song. 2s. a piece of moderate difficulty. Considered to be equal to any yet U 
‘ ‘ written by this talented author. 3s. RES 
ARRATT, WALTER. — The Knight’s Leap.| SELECT COMPOSITIONS FROM THE GREAT MASTERS. Tonic S 
Song for Bass Voice. _Words by Rev. Charles Kingsley. 1s. 6d. a gay Sen for the Organ, — Pedal obbligato. Eye H. b 
: . ROWN. Full music size, in Nos., as follows. Price 2s. each. No.1, Reciting 
LEXANDER, ALFESU.--Fair Daffodils. Four- WeddingjMarch, by Mendelssohn ; No.2, March from “ Tannhauser,” eae 
ASELBY, J. H.Harvest Song’ Four-part Song. | foal Denseaa boat banal AG. bortain, ieea 
, J. H.—Harvest Song. Four-part Song. | 89a! Oratorio,” bo y Handel; No. 4, Coronation Marc ar 
“Prophete,” by Meyerbeer; No. 5, “‘ Dead March in Saul,” and “See ‘ 
4d. the conquering fone comes.” = : ] 
LVEY, SIR GEORGE.—Softly, softly blow ye} VOCAL.—“MY THOUGHTS ARE THINE ALONE.” Ballad Paalters 
breezes. PartSong. Octavo, 1s. for Tenor or tens voice. By Henry Riptey. A very superior the Stat 
EARSON, W. W.—Over the Mountain Side. |*“"8i'Sow SWEET IS MUSIC.” Ball try by J. E 
Four-part Serenade. Octavo, 3d. CarPENTER. Music by J. P. Knicur. ’ ‘The i it 0U 
N OVELLO'S PART-SONG BOOK (Second Series). — suit most voices. A beautiful melody, suitable for teaching. 
Vol. ro and 11, price 5s., contains Four-part Songs, Mad- TTR E PARTING.” Poet i 
: s ty by B. Music by R. F. Harvey. 
ss by R. L. pe PearsaLy. For Contents, see page 633. Ballad, with a great depth of feeling in both melody and words, for _ jou 
URSTALL, F. H.—The Childwall March. For | Soprano or Mezzo-Soprano. 38. 
the Pianoforte. Componed on the occasion of the visit to WE MAY LABOUR IN LIFE.” Ballad. Poetry and music —— 
Liverpool of H.R.H. the Duke of Edinburgh, to lay the Foundation | by W- Banxs._ Well written moral words, suited to a flowing melody. 
Stone of the Walker Art Gallery. 1s. 6d. wen oe Bi rpg nem — ” meen eg Bs ee H 
Re r : ?” Ballad, Poetry by J. ENDERSON. 
EE, HORACE. —Caprice-Impromptu. Piano | Music by W. C. Levey, author of “Esmeralda.” For a Tenor of me. 
re edinsons DELRHANTY & HENGLER’S (th d American * 
° ESSRS R’S (the celebrated Ameri 
AKE LEY, HERBERT S.—The Edinburgh Vocalists) NEW BALLADS, now being sung by them throughout H 
March. For Pianoforte. Dedicated by permission to H.R.H. | the United Kingdom, with universal encores. The poetry and music 
the Duke of Edinburgh. 2s. of each by W. H. DELEHANTY. “T love you;” “ Pretty little jae the Or 
ISHOP, ALBERT E.—The night is departing. Love among the flowers ;” “Sweet Camelia May.” Severa Direct 


9 are in the press. Price 3s. each. All the preceding published by 
Chorus from Menpetssoun's “ Lobgesang.” Arranged for the B. Williams, 19, Posecsenten-sow. 7 





Organ from the Full Score. 2s. 
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1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2, Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3, Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 
4 Words only, 16mo., cloth, ts. 

Words only, 32mo., paper cover, 6d.; cloth, 8d. 
5 pndon: Novello, Ewer and Co.,1, Berners-street, and 35, Poultry; 
Simpkin Marshall and Co. Oxford and London: James Parker 
and 








 — 
Second Edition. Small 4to. — - 6d. paper covers ; 3s. gd. cloth 
ett 


ered. 
NGLICAN PSALTER CHANTS, Single and 
A Double, edited by the Rev. SirF. A. G. OusEvey, Bart., etc., and 
Eowm Georce Monk. 
ig work contains nearly 400 Chants; which are appropriated to 
“Penite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
pemade. The Chants have been selected with especial reference to 


position of the Reciting note. 
be London: Novello, Ewer and Co., 1, Berners-street, W. 





Nowready. Small 4to. Price rs. Vocal parts, 12mo., price 6d. each. 
ast and 2nd Series bound together, cloth, 2s. 9d. Vocal parts 1st and 
and series, EP cloth, rs. 4d. each. 
SECOND SERIES. 
TH CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. Ousgrey, Bart., etc., and Epwin 
George Monx. This work contains a selection of Double (besides 
additional Single) Chants ; together with special settings of “ Bene- 
"and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


NI, CREATOR SPIRITUS. Set to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
oy poke animent, ad lib. Price 3d. 
don: Novello, Ewer and Co., 1, Berners-street. W. 








HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. 
THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In 


aper cover, 1s. 6d.; cloth, 2s. 6d. 

Large edition, cloth, 4s. London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
tized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 


en oti separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 








ve 


ELMORE, Rev. THOMAS.—The CANTICLES 

ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., PEACE, IT 1s 1; THE DAY Is PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark’s CuHantT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
=~ 1s. (useful for places where only the Canticles are chanted). Also 

wo “Tz Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Comeninieh at 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 


on 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per 100. 
London: Novello, Ewer and Co. 


ADDITIONS TO THE 
SONG WORKS. 


EV. T. HELMORE’S PLAIN 
The Canticles Accented. Price 3d. 
The Psalter and Canticles Accented. Paper covers, 1s. 6d.; cloth, 2s. 6d. 
Appendix : to Accompanying Harmonies to the Brief Directory, 
rice 4d. 
The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
a Price 6d. Bound up with recent editions of the Psalter 
oted. 
Accompanying Harmonies to ditto. Price 3d. 
The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 
Accompanying Harmonies to ditto. Price 4d. 
Canticles Noted (second set). Large Edition,2s. Small Edition, 8d. 
sent Harmonies to the Canticles Noted. Magnificat VII. 





from Orlando di Lasso, 4d. 
Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., from Palestrina, 8d. For Choirs and 


People alternately. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned), For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 


hand. 
Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d 
Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 
London: Novello, Ewer and Co. 





MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically.”—Musical Times. 

“ Good points, and tuneful passages.”"—-Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been coment. furnishes one of the best guarantees for 
excellence.”—English Churchman, 

“ He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. London: Novello, Ewer and Co. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 


A 








Preparing for the Press. 
JOULE'S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





4 Tenth Edition. 
OULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.— 
Tonic Sol-fa Notation. Score rs. 6d. 
The “sauna are selected with due reference to the position of the 
-notes. 


THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Jouxe. 
{lanes type), Price 2s. 6d. This Psalter having been collated with the 

ks, is free from the errors contained in all other pointed 
Pealters, through rinting from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 


Seventh Edition. 
" PSBLE's DIRECTORIUM CHORI ANGLI- 


M. 18mo., price 1s.; in cloth, rs. 6d. 











Fourth Edition. 
JOULE's DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


—— 





Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
me, By B. St. J.B. Jourg. Price 3d. Novello, Ewer and Co. 


Now ready, 8vo., price Threepence. 
THE APOSTLES’ CREED, Set to Music (chiefly 


Recitative) for Voices in Unison, with an Accompaniment for 
Organ, by Eowin GrorcE Monk, Mus. Doc., Oxon, Organist and 
of the Choir, York Minster. 





‘Two KYRIES by J. Evers. Suitable for Parish 


Choirs. Octavo, 2d. each. London: Novello, Ewer and Co. 


ust Published. Price One Shilling. i 
EN OFFERTORY SENTENCES. The Music 
composed by JAMES F1TzGERALD, Organist of St. George’s Parish 
Church, Kidderminster. London: Novello, Ewer and Co. 


IX EASY ANTHEMS for VILLAGE CHOIRS. 
By W.H. Grit. 2d.each. London: Novello, Ewer and Co. 


WILL ALWAY GIVE THANKS. Festival 
Anthem, inscribed (by permission) to Sir John Goss, composed by 
RosBErT JAcKson. Octavo, 6d. London: Novello, Ewer and Co. 


HARLES SALAMAN’S ANTHEM, “How 

lovely are Thy habitations” (84th Psalm), was sung by a choir of 

sixty voices at the re-opening of Worcester Cathedral on the oth April. 

Quartett for Treble, Alto, Tenor and Bass, 2s. 6d. net. Transcription 
for Pianoforte, 1s. 6d. net. London: Novello, Ewer and Co. 


G A. MACFARREN’S TWO-PART ANTHEMS 
e for Small Choirs. The texts selected by the Rev. J. Powell 
Metcalfe. ; 

First Series, for Boys’ and Females’ Voices—1. “Come, and let us 
return.” 2. “I will look unto the Lord.” (These Anthems may appro- 
priately be used in Advent and Lent.) 3. “Behold the Tabernacle.” 
(This Anthem may appropriately be used at Christmastide.) 

Second Series, for Female and Male Voices—1. “ Unto us was born.” 
(This Anthem may appropriately be used at Christmas.) 2. “ Blessed 
is the soul.” (This Anthem may appropriately be used at Whitsuntide.) 
3. “ Come ye and let us go up.” (This Anthem may appropriately be 
used at the opening of achurch.) 4. “ Blessed be the name of God.” 
(This Anthem may appropriately be used at a Harvest Festival.) 

A separate accompaniment for use where there is not a Pedal Organ, 
may be had, price 2d. ; 

These Anthems are available as Duets for private performance. 
Price 6d. for each Anthem, or 2s. 6d. for each series of six. 




















mdon: Novello, Ewer and Co., 1, Berners-street, W. 





London: Novello, Ewer and Co. 
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M. W. YOUNG’S NEW EASY FESTIVAL 

* SERVICE in F. Te Deum, 6d.; ditto, Festival size, 14d.; 

Jubilate, 4d. Novello, Ewer and Co. Wherehis Festival Services 
and Anthems may be had. 

Now ready, Octavo, price Fourpence. 5 
FESTIVAL COMMUNION SERVICE in the 
key of C, by THomas TALLis TRIMNELL, Organist of Christ 

Church, Clifton. London: Novello, Ewer and Co., 1, Berners-street. 





Second Edition, Octavo Copy, now ready. 
Gros 7S 24TH PSALM (from the original MSS.) 
Revised by Dr. S.S. Wes.eEy. Folio copies, price 4s. net; 8vo., 
od. each. London: Novello, Ewer and Co. Sheffield: W. T. Free- 
mantle (Organist and C.M., St. Andrew's Sharrow), 21, High-street. 


POHR’S FESTIVAL ANTHEM. “ How lovely 
are Thy dwellings fair. 84th Psalm, Mixton’s Version. Folio, 
38.; octavo 8d. London: Novello, Ewer and Co., 1, Berners-street,W. 


T SHALL COME TO PASS. Prize Anthem, 
composed by Dr. GarrEtTT, of Cambridge, for the Second Annual 
Festival of the London Church Choir Association, to be held in S. 

Paul's, Oct. 29, 1874. Price One Shilling. 

Augener and Co., Newgate-street. 
R. HOLLOWAY’S CHRISTMAS ANTHEM, 
“Behold, I bring you good tidings.” Price 6d. London: 
J. Masters, New Bond-street, W. 


HE LORD IS MY SHEPHERD (Ps. xxiii.), an 
Anthem by the Rev. Joun B. Dyxes, M.A., Mus.D. Price 5s. 
London: Novello, Ewer and Co. 


TASTE, AND SEE HOW GRACIOUS THE 
LORD IS. An Introit or Short Anthem, by the Rev. T. RoGEers, 
M.A., Precentor of Durham. Octavo, Twopence. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
FOR THE USE OF SUNDAY SCHOOLS. : 
SIMON PETER: a Service of Sacred Song, being 
a Collection of Scripture Passages and Hymns, illustrating the 
principal scenes in the life of the Holy Apostle St. Peter. The Tunes 
selected from The Hymnary. Compiled by J. H. BRAMMALL. Price 
Sixpence. London: Novello, Ewer and Co., 1, Berners-street, W. 
Just Published. | : 
INGLE CHANTS, with Additional Harmonies 
for Unison Use, by Epwarp J. Hopkins. Price, with Histori- 
cal Introduction, 3s. and 4s. 
Metzler and Co., 37, Great Marlborough-street. 





























In a few days. 
GIGLE CHANTS. Collected and Adapted ex- 
pressly for general use by Epwarp J. Hopkins. Price 6d. and 
gd., with Historical Introduction, 
Metzler and Co., 37, Great Marlborough-street. 


New Edition, revised. 
BiIkD'S COLLECTION of One Hundred Single 

and Double CHANTS, as used at Her Majesty’s Chapel Royal, 
Westminster Abbey, St. Paul’s Cathedral, Lincoln’s Inn, Oxford, 
Cambridge, &c. For Four Voices. Edited by Georce Birp. Price 
6d. paper cover; Is. in cloth. London: Novello, Ewer and Co. 


HE WESTMINSTER ABBEY CHANT BOOK, 
edited by JAMEs TurRLE. Price 1s. in paper cover; ts. 6d. in 
cloth. London: Novello, Ewer and Co. 














Fifth Edition, price 7s. 
ARR’S PSALMODY, containing 392 Tunes, 289 
Chants, &c.—700 Pieces, with Memoirs of the Composers, 
affording an amount of Historical and Bibliographical Information 
nowhere else to be found. London: W. Macintosh, Paternoster-row. 


Just Published. Octavo Score, 3s. 


MOUNT MORIAH, 


(THE TRIAL OF ABRAHAM'S FAITH), 
An ORATORIO BY 


J. FREDERICK BRIDGE, Mus. Doc., Oxon., 


Organist of Manchester Cathedral. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir Julius Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
E. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Erion, and J. Tilleard. 

ndon: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Voluntariés are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 











ABBATH RECREATIONS.—Seven Sacred Song 


by CuarLes Josern Frost, 3s. each. Novello, Ewer and Cg, 





TO CHORAL SOCIETIES. 


HRISTMAS CANTATA 


“England was merry England, when 
d Christmas brought his sports again.” 


Ol 
Words by Sir WALTER SCOTT; Music by ARTHUR Fox, 


Cuorus—Heap on more wood. 

Tr1o—On Christmas Eve the bells were rung, 

Sonc—The Damsel donned her kirtle sheen. 

Dvuet—All hailed with uncontrolled delight. 

ReEc1T.—Then came the merry Maskers in. 

Soto anD CHorus.—England was merry England, 
Octavo, price 2s. 6d 


Alphonse Bertini, Seymour and Co., 40, Poland-street, Oxford-st,, W, 





IE AWAY! HIE AWAY! New Part-Song fy 


S.A.T.B., by G. NEWCOMBE. Price 4d. 


London: Novello, Ewer and Co. 





AY DAY TARENTELLE, for Pianoforte, by 


Cuarces JosepuH Frost. 4s. London: Novello, Ewer and Cy, 





NLY TO KNOW. By ALFRED PLumpton, “4 

song of merit, full of sweetness and simplicity.” G. Lintayy 
favourite Song “ Why do I Love thee yet?” No. 1 in F, compass Pty 
F; No. 2 in ED. Epwarp Lanp's Vocal Gem, “ When night is 
darkest, dawn is nearest.” Post-free, 24 stamps each, 


W. Morley, 70, Upper-street, N. 








UNE and NOVEMBER. Song. Music by K, 

Hype Hurcuinson. “A sweet little Song.” Copies obtained 

from K. Hyde Hutchinson, Boringdon Villas, Plympton, South Deyon, 
Post-free for nineteen stamps. 





AIL TO OUR HARVEST HOME. Harvest 
Song. By BenjaMIn ConGREVE. Price 13d. “ This isa 
spirited composition."—The Orb. Also, "TIS THE LAST ROSE 
OF SUMMER. Part-Song. Price 131. ‘As a musical curiosity, 
this piece is interesting."—The Orb. London: Novello, Ewer and Co, 





London: Novello, Ewer and Co., 1, Berners-street, W. 


WILLIAM J. YOUNG’S 


POPULAR PART-SONGS FOR S.A.T.B. 8yo, 


“T love the merry spring-time” .. 16th edition .. 02 
“ Gaily thro’ the greenwood” «s 2st » 0 OF 
“ Hail, merry, merry Christmas” .. mth » (see 
“ Fairy revels” .. «o es ee gth =n | eee 
“ Blow, ye balmy breezes, blow” .. 6th ” + 03 
“Forest echoes” oe on a 6th i oo O43 
“ The streamlet” (with Soprano solo) 2nd be oo O83 
New Part-Song by the above, “ Sunshine and Shadow.” oa 


Messrs. Forsyth Brothers, Regent-street. 


For list of W. J. Young’s Part-Songs, see Muszcal Times for February, 





NEW EDITION OF 


W. W. PEARSON'S 


FAMOUS PART-SONGS. 





SWEET TO LIVE AMID THE MOUNTAINS.. at 
THERE’S BEAUTY IN THE DEEP. ....... ..cosse 
THE IRONFOUNDERS. ........0.....0:00sesceeceeseseel 3d. 


mH 


London: Novello, Ewer and Co. 





Dedicated, by Special permission, to H.R.H. The Duke of Edinburgh 


“ THE BRIDAL LAY,” 


DRAMATIC CANTATA FOR SOLO VOICES AND CHORUS. 


THE Worops By H. Piercy WATSON. 


THE MUSIC BY EDMUND ROGERS. 


Price 5s. Liberal terms to Choral Societies. 


London: Weekes and Co., 16, Hanover-street, W. 





HE BRIDE OF DUNKERRON. A Dramatic 

Cantata, the Verse by FREDERICK ENocH. ; 

Henry Smart. Octavo, in paper covers, 2s. 6d.; scarlet cloth, gilt, ® 
London: Novello, Ewer and Co., 1, Berners-street, W. 


The Music y 





eee 
ARADISE AND THE PERI. The Words written 

and adapted from Moore's “ Lalla Rookh,” by H. W. DuLceih 
The Music composed for Solo Voices, Chorus, and Orchestra, 
by Ropert ScHUMANN (Op. 50). Octavo, in paper covers, 25 64; 
cloth, gilt, 4s. London: Novello, Ewer and Co., 1, Berners-streehW: 





AGELI 
PART-SONGS and CHORUSES; in Progressive Order 

the Cultivation of Part-Singing. With Instructions for forming al 
— Choral Singers. In paper cover, 2s. Bound WY : 





and PFEIFFER’S EIGHTY-ONB 


ondon: Novello, Ewer and Co., 1, Berners Street, Ws 
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COMPOSITIONS FOR THE PIANOFORTE, 


WALTER MACFARREN. 


TWO MAZURKAS m8 ae wad . each 

LES ETINCELLES, Galop ize eae ise see st 

SPINNING SONG 

SECOND GAVOTTE na re as: 

LA JOYEUSE, Valse Brillante... ie ine 

CRADLE SONG . es Ss a Seg nt 

FANTASIA on G. A. Macfarren’s Opera da Camera, “ The 
Soldier's Legacy” ... oe as on pi ow «ae ceed 

SADOWA. Fantasia on Austrian and Prussian Marches .. 4 0 


wWrwWuwppwe 
ecoecoo oo 


FIRST SONATA, for Pianoforte and Violin... Se 
SONATA IN E MINOR, for Pianoforte and Violoncello 
London: Novello, Ewer and Co. 


RIGINAL COMPOSITIONS for the ORGAN, 
J. H. Wattis, Organist of Holy Trinity Church, Selhurst, 
South Norwood. 
No. 1 contains Allegretto in F, and Andante in G. Price 2s. nett. 
W. Czerny and Co., 349, Oxford-street. 
(Six Quadruple Chants for the Te Deum will scon be ready.) 


TO YOUNG COMPOSERS ABOUT TO PUBLISH. 
R. LLOYD FOWLE (now resident in London) 


undertakes the revision of Authors’ Manuscripts, and the entire 
publication of the same. His long experience of twenty years, and 
the very successful works he has produced, may reasonably tend to 
inspire confidence as to the care and good workmanship that will be 
brought to bear in the revision or publication of any works that may 
beentrusted tohim. Estimates given for plates, printing, and paper 
for 100 copies or more. 

N.B.—ORGANS, HARMONIUMS, or PIANOFORTES selected 
from the best London Houses, at the shortest notice. In these days of 
fraud and imposition, the advice of a Professional Musician is an 
absolute necessity. Dr. Fowle's selection of instruments for the clergy 
and others, and his revision of literary as well as musical works 
(having been Editor of a first-class London magazine), has given the 
highest satisfaction in England and the Colonies. Address (at present) 
tocountry address, 1, Eastgate, Winchester. 


R. FOWLE’S Anthem Works and Voluntaries 
have had a very large sale as follows :— 
EIGHTEEN SHORT ANTHEMS. Vol.I. Reduced from ros. 
es Now in a Fifth Edition. 3,000 subscription copies were sold. 
IGHTEEN SHORT ANTHEMS. Vol. II. Second Edition. 
Reduced from ros. 6d., to 2s. 4d. 
PAROCHIAL ANTHEMS by Cathedral Composers. 
1000 Volumes at 12s. each were ordered in six months. . 
VOLUNTARIES. Vol. I.,by modern composers. Five thousand 


— been sold. 2s. 4d. 
OLUNTARIES. Vol. Il., by Dr. Fowle. Three thousand copies 
have been sold. 1s. 2d. 
VOLUNTARIES. Vol. III. New Concluding Voluntaries by 
eminent composers. 4s. 6d. 
TE DEUM in E Flat. Six thousand copies have been sold. 
be a The complete Service is 1s. 2d.; Chant Service, 7d. 
£ DEUM in D. 4 pages, very easy, 2d. 
CHURCH TUNE BOOK, containing new Chants, Tunes, Sanctus, 
and Kyrie Eleison by best composers. 2s. 2d. bound in cloth. 1500 
ies have been sold. Address," Dr. Lloyd Fowle, 1, Eastgate, 
Winchester. 


Now ready, 7s. 6d., handsomely bound in cloth. (Nearly 400 pages.) 
NTHEMS SPECIAL and GENERAL, contain- 


ing New Music by eminent Composers for all the Great Festi- 
vals, Saints’ Days, and Holy Seasons of the Church, being a most 
valuable production, and the first complete work of the kind that has 
ever been'produced. No choir should be without a copy. Postage, 
tod. Apply only to Dr. Lloyd Fowle, 1, Eastgate, Winchester. 
¢ have not seen a better work for the general use of choirmasters 
than this volume so admirably compiled by Dr. Fowle, and as the 
Price of the work (nearly 400 pages) is only seven shillings and six- 
pence, we can confidently predict for it a wide field of acceptance, and 
honour of being ranked amongst the standard works dedicated to 
the usage of the Church.”—Sunday Times of August 30. 

It is unquestionable that Dr. Fowle has supplied our Parish 
Churches with Anthem music generally good in itself, and always 
i to their needs.”—Daily Telegraph. (There are several attrac- 
tive Anthems for Christmas in the Volume.) 

You have done more for Church Music for Country Choirs than 
any man living."—Rev. F. W. Flavell, Ridlington Rectory, Norwich. 

I consider your musical abilities to be of a very high order.”—Earl 
ofWilton. Dr. Lioyd Fowle, 1, Eastgate, Winchester, 


D®- FOWLE’S CHRISTMAS CANTATA is the 
~ most popular work ever produced for small choral classes or 
Pfivate use, and contains 31 pages of Anthems, Carols, Glees, and 
Fifth Edition. 7d. post free. Reduced from 2s. 6d. 

Popular Christmas Anthem, “ Arise, shine,” is in a Twelfth 
Edition Four Christmas Anthems, 

8, and Glee as specimens (with popular Musical Ghost 
Penny Readings or Concerts), for 1s. 8d. post free. Address, 
d Fowle, 1, Eastgate, Winchester. 
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No. 
81. March from the “ Ode on St. Cecilia’s Day” ... 





NEW NUMBERS. 
BEST’S ARRANGEMENTS 
FROM THE SCORES OF THE GREAT MASTERS. 
FOR THE ORGAN. 


Price 2s. each. 


a oe Handel. 
Prelude and Fugue (E minor) from Pianoforte Works Mendelssohn. 


82. Chacone (F major) ane aaa pm tn pr andel. 
Andante con variazioni from Pianoforte Duets, Op. 3. Weber. 
Romanza ditto ditto ~= Weber. 
See the Conquering Hero comes ... ai em on Handel. 

83. Funeral March, “ On the death ofa hero,” from Piano- 

forte Sonata, Op. 26 ae peel an a -- Beethoven. 
March, B minor, Op. 27. No.1 aaa bes F. Schubert. 
Hunting Song from the ‘‘ Waldscenen,” Op. 82 R. Schumann. 
Adagio from Pianoforte Duets, Op. 10 ... . pe Weber. 

84. Fugue, in G minor ... on pied as ak wos Mozart. 
March Triomphale ... ~< a ane - Moscheles. 
Fantasia from 6th Quartet, in E flatmajor ... alia Haydn. 

85. Allegretto, with variations and finale Fugato, from 6th 

Quartet, E flat major... enn on — ‘ Haydn. 
Allegretto (G minor), Op. 142 sae ed a eee C. Mayer. 
Chorus, “ Questo é il cielo,” Alcina eco eee Handel. 


minor 


86. Allegretto, from 2nd Quartet, in D cam! es Haydn. 
Andante cantabile in E flat major, from Piano Duets. Op. 3 Weber. 
Largo cantabile, 5th Quartet, in D major * ‘ Haydn. 

87. Overture (D major), Op. 15 ee sik des ot Spohr. 

88. Prelude and Air, with variations from the Suites de Pieces Handel. 
Andante (G major) Rosamunde ... . oe --- Schubert. 
Serenade eee a ula Stephen Heller. 

89. Andante, from 12th Symphony ea Mozart. 
Prelude and Fugte (G minor) Bach. 
Finale notturno, Op. 34__ ... sop oe nes ‘sie Spohr. 

go. Chorus, “ Thou shalt make me hear of joy and gladness ” 

(151st Psalm) eae gy eine ae ll Speer tet — Handel. 
Evening music, Allegretto scherzoso (Op. 99) R. Schumann. 

gt. Chaconne, “ La Favorite” sae ees aad es Couperin. 
Triumphal March, ‘‘ Vom Fels Zum Meer” ... ‘ia Liszt. 
Chorus, ‘“‘ God is my King” aa es ps Bach. 

g2. Gavotte, from the 6th Violoncello Sonata ene Bach. 
Bourée, from the 3rd ditto ... me oa ae Bach. 
Gavotte. (Orphée) ... ... on ra re Gluck. 

93. Adagio, from the third Quintett ... one ats ad Mozart. 
Chorus, “ Behold the wicked bend their bow” (Anthem 

“Inthe Lord”) ... $e ee aed sas « Handel. 
Adagio. Symphony in G “a Haydn, 

94. Scherzo, 2nd Symphony . Beethoven. 
Overture, Messiah ... ot tae ac os ae Handel. 

g5. Andante, Sonata, A major, Pianoforte and Violin, Op. 

12,No.2 + ee aaa we “es +46 - Beethoven. 
Chorus, Go your way into his gates, Jubilate ... Handel, 
Chorus, “ Tell it out among the heathen,” (Anthem, 

“O come let ussing”) ... oki pr a P&S Handel. 

96. Grand March, Op. 40, No. 2 ...F. Schubert. 
Bourrée, Pastor fido... ws Handel. 

97- Passacaille_ ... ee ...F, Couperin. 
Triumphal March , a <a on aa J. L. Hatton. 
Echo from the Overture in the French style for the 

Pianoforte ... ee aya pe re. «. J. S. Bach. 

g8. Andante, from the Bagatelles, Op. 33, No. 4 --- Beethoven. 
Andante - on a = =a6 ae Mozart. 
Fugue in A minor -— Bach. 

99. Baptismal Song . ans a ae .«-. Meyerbeer. 
Air with variations, from Symphony in D : ne Haydn, 
Romance for Violin and Orchestra, F major, Op. 50... Beethoven. 

100. Allegretto (Gratulations Menuet) (posthumous Work) Beethoven. 


Allegretto, from the Violin Sonata in A major Handel. 
Prelude and Fugue on the name of “ Bach” ... «- J.S. Bach. 
Volumes I. to IV., bound in cloth, price £1 16s. each. 
London: Novello, Ewer and Co., 1, Berners Street (W.). 





Just Published. 
APRICE-IMPROMPTU in B flat, for the Piano- 


forte, by Horacs Jee. Price 4s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





RATIS and POST FREE, LATEST LIST of 
MUSICAL NOVELTIES (Vocal and Pianoforte) for 1874, 


issued by Messrs. Robert Cocks and Co., New Burlington-street, 
Publishers to the Queen and H.R.H. the Prince of Wales. 


EORGE FREDERICK WEST’S GEMS from 
the GREAT MASTERS, transcribed for the Pianoforte; gr 


Numbers, 3s. each; post free 18 stamps each. A List of this valuable 
Series to be had gratis and post-free of the Publishers, Messrs. Robert 
Cocks and Co., New Burlington-street. 


RoBert Sutton, Music Master, Training College, York. 
38.5 


HE ELEMENTS of the THEORY of MUSIC, 

especially adapted for use in Training Colleges and Schools. By 
In cloth, 
reduced price, 2s., post-free for 24 stamps, 


London: Published by Robert Cocks & Co., New Burlington-street. 
Order of all Musicsellers and Booksellers. 
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MODERN PART-SONGS 


IN THE TONIC SOL-FA NOTATION. 


*,* These Part-Songs, which include the best Produc- 
tions in this class of Compositions by living English 
Composers, selected from the Publications of the chief 
London Fublishers, are recommended to the notice of 
Conductors of Choral Societies, whose Members use both 
Old and New Notations. 


Price 14d. per Number. Vol. I. (Nos. 1 to 24), in cloth, 
extra gilt, 35. 
No. 1.—Sutiivan’s ‘‘O hush thee, my babie;’’ BARNBy’s 
‘“« Phoebus shines in splendour.” 

No. 2.—S. Reay’s “ Dawn of day;” SuLtivan’s “ Joy to 

the victors.” 
No. 3.—HEnry SMArT’s “ How sweet is summer;” and 
“‘ Good night, thou glorious Sun.” 

No. 4.—Crro Pinsutr’s “A Spring Song;”’ J. L. Hatron’s 
“When evening’s twilight.” 

No. 5.—Jackson’s Valse, ‘*O the flowery month of June;” 
WALTER MACFARREN’s ‘‘ The Warrior.” 

No. 6.—Sir Jutrus Benepict’s ‘‘Old May-day;’? WALTER 
MACFARREN’s “ Summer.” 

No. 7.—Miss Macirone’s “Sir Knight, O whither away ;” 
Henry Smart's “ Sweet Vesper Hymn.” 

No. 8.—G. A. MAcFaRREN’s ‘Orpheus with his lute ;’’ 
Henry Smart's “ The Curfew.” 

No. 9.—Hatton’s “ The belfry tower.” 

No. 10.—MAcrFarrEn’s “ Three fishers;’? HENRY SMART’S 
‘‘ Dream, baby, dream.’’ 

No. rz.—Hatron’s *“‘ The Indian maid;” SmartT’s ‘Ave 
Maria.” 

No. 12.—Stiruine’s ‘All among the barley;” BARNBy’s 
‘“‘ A wife’s song.” 

No. 13.—W. Macrarren’s “ Swallow, swallow, hither 
wing;” Henry Smart’s “Stars of the summer 
night.” 

No. 14.—W. Macrarren’s “You stole my love;’’ HENRY 
Smart’s *“‘ Crocuses and snowdrops.”’ 

No. 15.—HeEnry Smart's “Behold where laughingSpring;” 
RimBAvLtT’s *‘ O the sweet contentment.” 

No. 16.—Henry Smart’s “ Wake to the hunting;” 
Hartron’s “ Softly fall the shades of evening.” 

No. 17.—HeEnry Smart’s “Spring Song” (Long has been 
the winter); Prnsuti’s ‘‘ The Crusaders.” 

No. 18.—Barnsy’s ‘‘ Sweet and low;” Harron’s ‘ Stars 
of the summer night.” 

No. 19.—Hatton’s ‘“ Jack Frost; W. MAcFARREN’s 
‘* Cradle Song.” 

No. 20.—HeEnry Smart’s “The Sea King;” ARTHUR 
SuLLivan’s ‘ Echoes.” 

No. 21.—HeEnry Smart’s “ Hunting Song” (Waken, Lords 
and Ladies gay). 

No. 22.—J. B. Cavxin’s “ The chivalry of labour.” ° 

No. 23.—J. L. Hatron’s “April showers;” H. SMART’s 
‘* Now May is here.” 

No. 24.—FrANcEsco BErRGER’s “ Night, lovely night ;” 
Hatton’s ‘‘ England.” 








Vol. II. in course of publication. 
No. 25.—HeEnry Smart’s “ Sabbath Bells ;’’ G. A. Mac- 
FARREN’s ** County Guy.” 
No. 26.—HeEnry Les.ie’s **Awake, awake, the flowers 
unfold,” and ‘‘ The Pilgrims.” 
No, 27.—B. ConGreve’s “ The Fisherman ;” F. A. JARvis’s 
‘** Roses of the sea.” 
No. 28.—J. L. Harron’s ‘‘ Wandering Minstrels ;” West- 
LAKE’s * They whom we loved on earth.” 
To be continued Fortnightly. 
t= The Second Volume will contain Part-Songs from 
Mr. Lamborn Cock’s ‘‘ Modern Four-Part Songs,” Messrs. 
Boosey and Co.’s‘‘Choralist,”” Messrs. Ashdown and Parry’s 
‘Singers’ Library,” Messrs. Chappell’s ‘‘ Vocal. Library,” 
also the Prize Glees and Part-Songs by Mr. G. W. Martin. 


London: Tonic Sol-fa Agency, 8, Warwick-lane, E.C. 








Where also the Established Notation Copies may be ordered. 


LIST OF WORKS 


SUITABLE FOR 


CHORAL SOCIETIES 


AND 0 
AMATEUR PERFORMANCES, Gr 




























‘THE PRAISE OF JEHOVAH. Jubilee Canta G° 


By C.M. von WEBER. Vocal Score Octavo, 2s. nett, 


( RRIST «AS ORATORIO. Parts I. and II, By 
J 


oHN SEBASTIAN Bacu. The English Words Translated anj 
Adapted by Heren F. H. Jounston (Translator of the “Gross 
Passions-Musik”), for the Bach Society. Octavo, 2s. nett. 


hs MAY QUEEN. By Sir W. Srernpate 


BENNETT. Folio, 15s.; Octavo, 4s. nett. 


_ a 


HE WOMAN OF SAMARIA. By Sir VW, 


STERNDALE BENNETT. 12s. nett. 


UNDINE. By Sir Jutrus Benepict. Folio, &, 
nett. 


ee ee eee 


bh 


Q 
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NAAMAN. By Sir Micuaex Costa. Folio, 21g; 


Octavo, 4s. nett. 


(DEON. By W. G. Cusins. Octavo, 4s. nett. 


HE FAIRY RING. Cantata. By W. H. 


CumminGs. Octavo, 5s. nett. 


tf 
° 


\ 
RUTH. By Orto GotpscumipT. Folio, 21s. nett. J 
a 
I 

PASSIONS-MUSIK (according to St. Matthew), 
By J. Sesastian Bacu. Edited by Sir W. Sternoaz aa 
BENNETT. Folio, 21s. nett. J 
ONAH. By Carissim1. Adapted and Arranged : 
by Henry LESLIE. 3s. nett. p 
HE BRIDE OF NEATH VALLEY. A Webs ge 
Scene. By JoHn Tuomas. Folio, 12s. nett. \ 
‘THE ROSE OF SALENCY. A _ Drawing-toon T 
Operetta. By W. CHALMERS Masters. 8s. nett. ce 
ERENATA. By W. G: Cusivs. Composedin J 90 
honour of the Marriage of H.R.H. the Prince of Wales and CH 
H.R.H. the Princess of Wales. Vocal Score, 4s. nett. S 
LEWELYN. A Cantata. By Joun Tuouis 


Words by TALHAIARN (Welsh), and THomAs OxipHant (English) 
Vocal Score, 31s. 6d. 


LMILE CHRISTMAS. A Village Legend. From 
the French of M. FERDINAND Poise. Adapted an 
by W. CHALMERS MASTERS. 2s. nett. ' 1, BE] 


ART-SONGS, &c.—Separate CATALOGUBS 
containing a very large number of Four-Part Songs, by Modern _ 
Composers, and Trios for Ladies’ Voices, to be had on application 


Cuorus AnD Banp Parts fo the above Works are als 
published. Lists of prices on application. F R 


N.B.—The Books of Words of the above-named are the ) 
sole property of the Publisher, to whom all applicatiots 
must be made for permission for Performance, and to inset 




















the same in Programmes, &c. ty Vocal 
MASS IN 

‘MASS IN 

LAMBORN C0 C Shits: ix 
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63, NEW BOND STREET, ‘Mass IN 
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(CORNER OF BROOK STREET,) LONDON. 
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10, 218; 


. nett. 
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COMMUNION 


SERVICES. 


OUNOD, CH.—COMMUNION SERVICE 


(Messe Solennelle). 
by the Rev. W. G. LoncpeEn. 





The English words adapted 


Edited, and the 


Pianoforte accompaniment arranged by J. BARNBy. 
In paper cover, 1s. 6d,; scarlet cloth, 3s. 


OUNOD, CH.—COMMUNION SERVICE 
(Second Messe des Orphéonistes), for Men’s voices. 
Edited, and the English words adapted by J. BARNBy. 
Price 2s. in paper cover, 


in B flat — COMMUNION 
“SERVICE. The English words adapted by the Rev. 
J. Troursecx, M.A. Edited, and the Pianoforte 
accompaniment arranged by BERTHOLD Tours. In 
paper cover, 2s.; scarlet cloth, 4s. 


ARMER, H., in B flat COMMUNION 
SERVICE. The English words adapted by the Rev. 


UMMEL, 


J. Trovtseck, M.A. 
cloth, 3s. 6d. 


CHUBERT, 


companiment arranged by BERTHOLD Tours. 


In paper cover, 2s.; scarlet 


in B flat —COMMUNION 
SERVICE. The English words adapted by the 
Rev. J. TRouTBECK, M.A. Edited, and the Piano- 
forte accompaniment arranged by BERTHOLD Tours. 
In paper cover, 2s.; scarlet cloth, 3s. 6d. 


CHUBERT, in C.—COMMUNION SER- 
VICE. The English words adapted by the Rev. 
J. TrourBeck, M.A. Edited, and the Pianoforte 
accompaniment arranged by BERTHOLD Tours. 
In paper cover, 2s.; scarlet cloth, 3s. 6d. © 


CHUBERT, in F.—COMMUNION SER- 


VICE. The English words adapted by the Rev. J. 
TroutBeck, M.A. Edited, and the Pianoforte ac- 


In 


paper cover, 2s.; scarlet cloth, 3s. 6d. 


SCHUBERT, in G—-COMMUNION SER- 
VICE. The English words adapted by the Rev. J. 
TROUTBECK, M.A. Edited, and the Pianoforte ac- 


companiment arranged by BERTHOLD Tours. 


In 


paper cover, 2s.; scarlet cloth, 3s. 6d. 


in E flat—COMMUNION 
SERVICE. The English words adapted by the 
Rev. J. TRouTBeck, M.A. 
scarlet cloth, 5s. 


CCHUBERT, 


In paper cover, 38.3 in 





LONDON: 


NOVELLO, EWER AND CO., 
1, BERNERS STREET (W.), AND 35, POULTRY (E.C.) 
NEW YORK: J. L. PETERS, 599, BROADWAY. 








MASSES 
FRANZ SCHUBERT. 





NOVELLO’S OCTAVO EDITION, 
ly VOCAL SCORE, wirn PIANOFORTE ACCOMPANIMENT. 
MASS IN FLAT. Latin and English words. Paper cover, 3s.; 


cloth, 5s. 


— B FLAT. Latin words only. Paper cover, 1s.6d.; cloth, 3s. 
IN C. Latin words only. Paper cover, 1s. 6d.; cloth, 3s. 
IN F. Latin words only. Paper cover, 1s. 6d.;*cloth, 3s. 


IN G. Latin words only. Paper cover, 1s. 6d.; cloth, 3s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








Will be published, about October 15th, 


FAUST 
ROBERT SCHUMANN. 
THE ENGLISH ADAPTATION BY 


MISS LOUISA VANCE. 


WVICO,; Gk PUMEE COV ORR 05.0 05:5 i staan Wicdiabdtnevessesccndntsccesectecascctes 38. 
> WNIT CII EIN 25 a saaicus scacadeneceds dcndscsanicsocsducounieuanaes 5s. 
London: Novello, Ewer and Co. 





PILGRIMAGE OF THE ROSE, 


ROBERT SCHUMANN. 
THE ENGLISH ADAPTATION BY 
MISS LOUISA VANCE. 


Price, in Paper Covers 
» Scarlet Cloth, gilt 


London : 








Novello, Ewer and Co. 





THE ONLY COMPLETE EDITION OF 


MENDELSSOHN’S SONGS. 


(ENGLISH AND GERMAN Worps.) 
EDITED AND IN GREATER PART TRANSLATED BY 
NATALIA MACFARREN. 
In ONE hip eneta Octavo, nepet boards 
a cloth, gilt 


Folio Edition "(English Words only), handsomely bound in cloth gilt 
with Portrait, 21s. 


London: Novello, Ewer and Co. 


Shee eeeeeeareeeeerceccescesssneneee 





NOVELLO’S OCTAVO EDITION. 
THE GENERAL HISTORY 


OF THE 


SCIENCE AND PRACTICE OF MUSIC 
SIR JOHN’ "HAWKINS. 


In Two Volumes, Super Royal Octavo, cloth, 35s. 
Supplementary Volume of Medallion Portraits, 16s. 
Printed from the original plates. 

London: Novello, Ewer and Co., 1, Berners-street, W. 





NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. BarTHOLOMEW’s Original English 
Words. 
Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net ; cloth 
gilt, 4s. net; or singly, 2s. each. The separate Numbers are 
sold at half-price. 
No. 1. I would that my love. No. 7. My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be. 
3. Greeting. g. Evening song. 
4. Autumn song. ro. Zuleika and Hassan. 
5. O wert thou in the cauld . The Sabbath morn. 


blast. 2. The harvest field. 
6. The Maybells and the 13. Song from Ruy Blas. 
flowers. 


N.B.—The Quarto score to No. 13, Is. 
London: Novello. Ewer and Co 





NOVELLO, EWER AND CO.’S 
OCTAVO EDITION OF 


MEYERBEER’S NINETY-FIRST PSALM, 


IN EIGHT PARTS, VOICES ONLY. 
LATIN WORDS, paper covers.. - eo 


ENGLISH WORDS, somes by the Rev. I ‘Trovraeck, M. a. 
Paper covers . 


Is. 


1s. 





London: Novello, Sau sal Co., ps wane Street, Ww. 
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THE PEOPLE’S HARMONIUM (Registered) ;” 
Solid dark Oak Case, by Alexandre. Price FOUR GUINEAS. 

Tuis Harmonium has been designed to meet the demand made for.a small instrument of 
quality of tone, at a price within the reach of all. By the aid of newly-invented machinery, Mesg 
ALEXANDRE have been enabled to make this a marvel of cheapness, elegance, and good quality of tog 
It will be found invaluable for small class-room, cottage, library, or Choral Societies. Ey: 


THE PEOPLE’S HARMONIUM (Registered) ; 
With Celeste, stop ; Compass, Four Octaves. Price FIVE GUINEAS. 
Manufactured expressly for j 





































‘ CHAPPELL & CO., 50, NEW BOND STREET, SOLE AGENTS. ee N 
— R 
THE PEOPLE’S HARMONIUM (Registered) ; a 
Compass, Five Octaves. Price FIVE GUINEAS. a q inf 
Manufactured expressly for a 
CHAPPELL & CO., 50, NEW BOND STREET, SOLE AGENTS. | 
FayouriTe Sones from the OraTorios, arranged for the ORGAN (with Pedal Obbligato), chiefly for the ase d | 
Amateurs, by GEORGE R. GRIFFITHS. 
PRICE THREE SHILLINGS EACH ; POST-FREE, ts. 6d. 
1. HE SHALL FEED HIS FLOCK. Handel. | 8. WISE MEN FLATTERING. . K 
2. HE WAS DESPISED. Do. | 9. WHAT THOUGH I TRACE; and PA eee co 
3. ANGELS, EVER BRIGHT AND FAIR. Do. | 10. THY RBBUKE HATH BROKEN HIS H 
4. HOW BEAUTIFUL ARE THE FEET. Do. |11. HE WAS CUT OFF OUT OF THE LAND OF 
5. IF GOD BE FOR US. Do. | THE LIVING. |e Al 
6. TYRANNIC LOVE, Do. | 12. 1 KNOW THAT MY REDEEMER LIVETH, : 
7. LORD, REMEMBER DAVID; and HOLY, HOLY. To be continued. é 


In publishing the above, Chappell and Co. feel they are supplying a want long felt by Amateur Organists, 24 thi 
work removes the difficulty amateurs experience in performing Handel's songs from the scores. Being Published in 
three lines, the solo parts and accompaniments are easily and effectively distributed. 

The words of each song being prigeed upon the top line will be found of great service to the performer in eimn a 


proper expression to the songs. 


ORIGINAL COMPOSITIONS FOR THE ORGAN.” 


By WILLIAM SPARK, Mus. D., Organist of the Town Hall, Leeds. 
No. 1, CONCERT FANTASIA IN B MAJOR. PRICE FOUR SHILLINGS. 
ADAGIO—MODERATO—ANDANTE—FINALE. 
“‘Tuis, the first of a series of original compositions from the fertile genius of this accomplished musician, 
adapted for concert performance. The Fantasia will be an acceptable addition to the repertory of organ perfol 


—Western Times. 
“ The piece is well adapted for its purpose, namely, to appear upon the programme of a concert, or recital, frit 
at the same time combines legitimate and good effect with facility of performance.’’—Musical Standard. 


NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. | 
The present collection of Part-Songs is entirely new, being selected and adapted from the most 8 ‘ 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only 
chosen as can be sung without the aid of an Instrumental Accompaniment. _The Words have been expressly 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 











1. Hymn of the Fisherman’s Children . sha cee mig to a Melody from Herold’s | “ ZAMPA.” m 
2. Fays and Elves (In mia fe) ose From Flotow’s “ Marta." 
3. Spring’s Bright Glances (In Elvesia ’ non v'ha) .. ows From Bellini’s ‘La SoNNAMBULA.” 5 
4. From Yonder Vale and Hill (D’immenso ginbilo) ine From Donizetti’s “ Lucia pt LAMMERMOOR. 
5. Here we Rest (Qui la selva) pen From Bellini’s ‘La SoNNAMBULA.” 
6. Onward to Battle (Squilli echeggi) From Verdi's ‘ TROVATORE.” 
7. Rataplan (Rataplan) cos ae From. Donizetti's “La FIGLIA DEL REGGIMENTO.” “4 
8. The Gipsy’s Star (Vedi! le fosche) “ see on From Verdi's “It TRovATORE. | 
9. War Song of the Druids (Dell’ qura tua profetica) ) From Bellini’s “ Norma. 
ro. In Mercy, hear us! (Cielo clemente) . a From ‘Donizetti’: s “LA FIGLIA DEL REGGIMENTO. | 
ie From Flotow's “ Marta. | 


11. Come to the Fair! (Accorete, giovinetie) : 
12, Friendship (Per te d@’immenso giubilo) “From Donizetti's “ Lucra pr LAMMERMOOR.” ] 
13. Away, the Morning freshly breaking (The Chorus of Fishermen) vee “oe rom_Auber’s “ MASANIELLO. | | 


14. pens Village Maiden (Peasants’ Serenade Chorus) From Gounod’s “ Faust.’ 
From Weber's “ PRECIOSA.” 






15. The soft Winds around us (The Gipsy Chorus) .. ee eo 4 ; 
16. See how lightly on the blue sea (Senti la danza invitaci) «. « | From Donizetti's “ Lucrezia Boral. AR 
17. See the Moonlight Beam (Non fav “eo ‘i He oes a : 

ee see ove ... From Auber's “ Fra Diav 010.” “6 





18, On yonder rocks reclining... 
19. Happy and light 





From Balfe’s ‘““BoHEMIAN GIRL. 
20.. Come, come away (Ah! que de moins) From Donizetti's “La Favorita.” 
21. Hymen's torch (// destin) .. Prom Meyerbeer’s “ Lus HuGuEnots. 
22. Come on, Comrade (The Celebrated Chorus of Old Men) .. ons From Gounod’s “ Faust.” 
23. *’Gainst the Powers of Evil (The Chorale of the Cross) 

24. O Balmy night (Com é gentil) From Donizetti's “ Don PASQuaLe.” 








Postage free, 14d. each 3 0r3 for 34d. 
(To be continued.) 


CHAPPELL & CO., 54, NEW BOND STREET, LONDON. 


Printed by NoveLro, Ewer and Co., 1, Berners-street (W.), and 35, Poultry (E.C.). Sold also by Kent and Co., Paternoster-fow. 
And by J. 5 Perers, 599, Broadway, New York.—Thursday, October 1, 1874. 















